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CUVANT-INAINTE

De la constituirea sa pana in prezent, spatiul romanic european a cunoscut o
permanenta dinamica lingvistica, culturala, istorica, politica, geografica etc. Acest fapt s-
a datorat interactiunii continue cu alte culturi, preludrii si integrarii acestora intr-o
matrice profund latina.

In Romania europeani a ultimilor ani a luat amploare educatia bilingva, aspect
deosebit de benefic, care depaseste frontierele si atrage, implicit, alaturi de comunicarea
interculturald, aprofundarea unor concepte complexe, interdependente: competenta
(multi)culturala (interculturala, metaculturald, transculturala), plurilingvism.

Cunoasterea culturii si a spiritului unui popor nu se pot realiza in afara limbii sale.
Drept urmare, prin acest demers educativ unificator, cultura isi creeaza nu numai propria
arhitectura interna, ci si relatiile noastre cu ceilalti, aflati in acelasi spatiu, concret si ideal
totodatd, al locuirii noastre spirituale. Atunci cand un oras precum Timisoara este, in anul
2023, capitala culturala a Europei, acest fapt reprezinta o mare sansa si o deschidere -
atat in exterior, cat si in interior - pentru constientizarea participarii locuitorilor sai la
diversitatea culturala a Europei. Vizitatorii fac, la randul lor, parte din acest proiect
special, cu ajutorul caruia vor da orasului noi dimensiuni ale culturii europene, in general,
si ale celei romanice, in special, punand in lumina, ca adevarati ambasadori culturali,
legatura dintre acest oras constitutiv al Romaniei si lumea larga.

Diversitatea geografica, istorica, lingvistica si culturald presupune, asadar, atat
plurilingvismul (folosirea mai multor limbi de cdtre un individ), cat si multilingvismul
(coexistenta mai multor limbi in cadrul unui grup social). Diversitatea lingvistica si
culturala a Romaniei constituie o resursa pretioasa comund, iar eforturile depuse in
domeniul educatiei fac ca aceasta diversitate sa devina o sursa de reflectie asupra relatiei
dintre fondul comun si cel specific, dintre adoptarea si adaptarea imprumuturilor, o sursa
fecunda de intelegere si de imbogatire, prin intermediul unei cunoasteri reciproce mai
aprofundate a limbilor neolatine.

In deplin acord cu cele afirmate mai sus si cu principiile stabilite de Consiliul de
Cooperare Culturala a Consiliului Europei si de Cadrul de actiune privind patrimoniul
cultural, editia a XI-a a Colocviului International Comunicare si culturd in Romania
europeand va pune in discutie linii tematice care vor fi abordate din perspectiva
diversitatii culturale si a plurilingvismului in spatiul romanic.

Comitetul de organizare



CONFERINTE iN PLEN

Paul VIDESOTT
Libera Universita di Bolzano, Société de Linguistique Romane

La diversita linguistica in Europa. Osservazioni dal punto di vista delle , piccole”
lingue

Una grande diversita culturale e linguistica in uno spazio geografico relativamente
piccolo e da sempre una delle caratteristiche dell’Europa. Questa diversita si esprime non
solo nelle 36 lingue ufficiali degli stati europei, ma anche e soprattutto in almeno 69
lingue minoritarie (senza stato). In Europa ci sono cinquanta nazioni titolari e almeno
360 minoranze (linguistiche). Questo patrimonio rimane tuttora in parte sconosciuto o
misconosciuto, anche perché in gran parte degli stati d’Europa non sono previsti
rilevamenti ufficiali sulla consistenza delle minoranze e sulle competenze linguistiche
della popolazione. Si e di fronte al paradosso che gran parte degli stati d’Europa riconosce
'esistenza di minoranze nazionali e linguistiche, ma non provvede alla ricognizione di
quello che € un elemento cruciale per la definizione di una minoranza: il ,numero®.

La nostra conferenza si pone come obiettivo di fornire una panoramica in chiave
quantitativa sulle lingue parlate in Europa, sia di maggioranza che di minoranza, per poi
tracciarne lo sviluppo negli ultimi decenni, dopo la caduta del muro di Berlino. I dati a
disposizione mostrano che la diversita linguistica autoctona in Europa € in declino. Ma
non si tratta di una legge naturale, senza eccezioni: ci sono anche comunita di minoranza
in crescita. Analizzeremo quali caratteristiche sociolinguistiche permettano a queste
comunita di comportarsi in maniera differente, e di contribuire percio al rafforzamento
della diversita linguistica e culturale dell‘Europa.

Parole chiave: diversita culturale, diversita linguistica, lingue nazionali, lingue di
minoranza, sviluppi sociolinguistici

Language diversity in Europe. Observations from the perspective of 'small’
languages

The diversity of cultures and languages in the smallest spaces has always been a special
feature of Europe. This diversity is expressed not only in the thirty-six official state
languages in Europe, but also and in particular in at least 69 minority (stateless)
languages. There are fifty titular nations and at least 360 (linguistic) minorities in Europe.
This heritage still remains partly unknown or misunderstood, also because in most
European states there are no official surveys on the size of minorities and/or the language
skills of the population. We are faced with the paradox that most states in Europe
recognise the existence of national and linguistic minorities, but fail to survey what is a
crucial element in the definition of a minority: the 'number".

The aim of our conference is to provide a quantitative overview of the languages spoken
in Europe, both majority and minority, and then to trace their development in recent



decades since the fall of the Berlin Wall. The sobering result is that autochthonous
linguistic diversity in Europe is on the decline. But this is not a ‘natural law’, without
exception: there are also growing minority communities. We will analyse which
sociolinguistic characteristics allow these communities to behave differently and thus
contribute to the strengthening of Europe’s linguistic and cultural diversity.

Keywords: cultural diversity, linguistic diversity, national languages, minority languages,
sociolinguistic developments



Florencio del BARRIO DE LA ROSA
Universita Ca’ Foscari Venezia
Departamento de Estudios Lingiiisticos y Culturales Comparados

Los “cambios de género (gramatical)” en el espaiiol rural del siglo XXI

El espafiol cuenta con un grupo de sustantivos “ambiguos”, “comunes” o “dudosos” en
cuanto al género como arte, azicar, calor o mar, entre otros. A diferencia de los
sustantivos con “género fijo” (masculino o femenino) o “variable” como nifio / nifia, los
sustantivos ambiguos admiten los dos géneros gramaticales. En ocasiones, este género
alternante esta aceptado en la norma estandar (como es el caso de mar o aziicar), pero a
menudo depende de factores sociales y geograficos. A pesar de ser una cuestion repetida
en los estudios sociolingiiisticos y en las monografias dialectales, hasta la fecha no se ha
realizado una investigacion sistematica que delimite las areas geograficas de estas voces
en los dialectos del espafiol actual. El presente estudio tiene como objetivo principal la
delimitaciéon de isoglosas de estos sustantivos y se plantea ademds dos objetivos
especificos: en primer lugar, la investigacion permitira arrojar algo de luz a la distincién
entre “vulgarismo” y “dialectalismo” y, en segundo lugar, a través de una reflexién sobre
la asignacion de género en espafiol, valorara como la variedad estandar ha optado por un
género u otro en los casos en los que la norma general difierta de los sistemas dialectales.

Palabras clave: asignacion de género, rasgos gramaticales, clases flexivas, espanol rural,
espariol urbano

Alternating (grammatical) gender in 21st century rural Spanish

Some Spanish nouns, such as arte ‘art’, azticar ‘sugar’, calor ‘heat’ or mar ‘sea’ display
alternating gender and so are known as “ambigous or common nouns” (Nebrija called this
sort of nouns as “dudosos”). Ambigous nouns differ from “fixed gender nouns” (either
masculine or feminine) or inflected nouns (such as nifio ‘child.M’ vs. nifia ‘child.F’) as they
admit both grammatical genders. Standard norm admit this alternating gender (as is the
case for mar o aziucar), but it mostly hinges on social or geographic factors. Although
“alternating gender” nouns are often mentioned in sociolinguistic works and dialectal
treaties, to the best of our knowledge, this phenomenon has not been systematically
studied in previous research. Our goal is to establish dialectal areas regarding these
alternating gender nouns. Specifically, we will pay attention to the distinction between
“vulgarism” and “dialectalism” and, secondly, we will evaluate how standard language has
assigned either masculine or feminine gender to each of these nouns. Finally, we aim at
contributing to the studies about gender assignment in Spanish.

Keywords: gender assignment, grammatical features, inflectional classes, rural Spanish,
urban Spanish



LIMBA, LITERATURA SI CULTURA LATINA

Ioana COSTA
Universitatea din Bucuresti
ioana.costa@lls.unibuc.ro

De hac spirante Laurea

Epistolary volumes seem to be a perpetual test of our confidence regarding the
earnestness of an author. While the letter is, generically, a substitute for direct dialogue,
limited most often to two persons, the publication of an epistolary corpus or only one half
of it (without the parallel letters) requires a re-evaluation of authenticity. Petrarch opens
the Rerum familiarium with an epistle addressed to "his Socrates" (Fam. 1.1), intended to
justify the new reading of his own correspondence, preserved over the decades, as a
unitary work that was now to be published. We dwell on the letter Fam. 2.9 - an important
milestone of Petrarch's confessions, both from the standpoint of personal biography and
of his relation to ancient authors, in a Christian context - endeavouring to fill the time
gap: composed, probably, in 1336, the epistle bears some signs of the lustra that had
passed by the time of its ecdotic review.

Keywords: Petrarch, poeta laureatus, Laura, Cicero, Augustine

De hac spirante Laurea

Volumele epistolare par sa fie o mereu Innoitd punere la incercare a increderii noastre in
sinceritatea unui autor. in vreme ce scrisoarea este, generic, un succedaneu al dialogului
direct, limitat cel mai adesea la doi actanti, publicarea unui schimb epistolar sau a unei
singure jumatati a lui (In absenta scrisorilor-pandant) impune o reevaluare a
autenticitatii. Petrarca asaza la Inceputul Rerum familiarium o epistola adresata lui
,Socrate al sau” (Fam. 1.1), menita sa justifice asumarea corespondentei proprii,
conservate de-a lungul deceniilor, ca opera unitara ce urma acum sa fie pusa in circulatie.
Ne oprim asupra scrisorii Fam. 2.9 - o importanta articulatie a marturisirilor lui Petrarca,
atat la nivelul biografiei personale, umane, cat si la cel al raportarii la autorii antici, in
context crestin - pentru a urmari decalajul temporal: compusa, probabil, in 1336, epistola
poarta (oricat de discret) semnele celor vreo trei lustri scursi pana la vremea revizuirii
ecdotice.

Cuvinte-cheie: Petrarca, poeta laureatus, Laura, Cicero, Augustin

Ilona DUTA
Universitatea din Craiova
ilonaduta@yahoo.com

The Extremes of Otherness: Wisdom (Senecan) and Madness (Neronian)
Master and student, philosopher and emperor, Seneca and Nero bring face to face the
extremes of alterity faced by the decadent Roman world, both psychologically and

8



politically, mirroring the agony of the disintegration of ancient moral rigours in contact
with the carnivalesque hybridization specific to imperial expansion . The collision of the
Stoic reason represented by the philosopher with the irrationality, histrionics, and with
the delirium through which the power of the emperor transvestite in the actor is literally
staged reveals the tragic agony (agon) of the sacrifice of virtue (virtus) on the altar of the
palace erected in the temple of the new political rituals (intrigues, manipulations, crimes).
The Reason is the center of Roman axiology to which Cicero devotes all his rhetorical
force. In the new axiological order, virtue is replaced by the mask, signalling the
weakening of the foundation (ontological, ethical, and symbolic) of a world in profound
change. Not by chance, this era is the matrix of the creation of tragedy in the authentic
Senecan expression, the tragedian operating a vivisection of the pathos in his tragedies,
as the philosopher builds the walls of morality and of the logos by means of the Stoic
doctrine. The internal cleavage of Seneca's work, since the philosophical doctrine is the
space for the preservation of logos, while tragedy becomes the laboratory of pathos, is
proportional to the dislocation of the Roman mentality between order and disorder. If the
mental structures of the imperial world are persona (social role) and dignitas (good
compliance with duty), then, the protagonists of the tragic scene, Seneca and Nero,
embody these structures and confront them, the emperor dissolving the idea of role
(political, social, civic) in a carnival mask, the philosopher defending the dignity given by
reason and logos with his own life.

Keywords: reason, histrionics, power, mentality, tragic

Extremele alteritatii: intelepciunea (senecana) si nebunia (neroniana)

Profesor si elev, filosof si imparat, Seneca si Nero aduc fata in fata extremele alteritatii cu
care se confrunta lumea decadenta romang, atat in plan psihic, cat si in plan politic,
oglindind agonia dezintegrarii stravechilor rigori morale in contact cu hibridarea
carnavalesca specifica expansiunii imperiale. Ciocnirea ratiunii stoice reprezentate de
filosof cu irationalitatea, histrionismul, delirul prin care puterea imparatului travestit in
actor este pusa in scena la propriu dezvaluie agon-ul tragic al sacrificarii vitutii (virtus)
pe altarul palatului erijat in templu al noilor ritualuri politice (intrigi, manipulari, crime);
centru al axiologiei romane caruia Cicero 1i consacra intreaga sa forta retorica, virtutea
este inlocuita cu masca, semnaland slabirea fundamentului (ontologic, etic, simbolic) al
unei lumi in profunda schimbare. Nu Intdmplator, epoca aceasta este matricea gestarii
tragediei in expresia autentica senecang, tragediograful operand o vivisectie a pathos-ului
in tragediile sale, dupa cum filosoful construieste zidurile moralei si logos-ului prin
intermediul doctrinei stoice; clivajul intern al operei lui Seneca (In masura in care
doctrina filosofica este spatiul conservarii logos-ului, in timp ce tragedia devine
laboratorul pathos-ului) este proportional cu dislocarea mentalitatii romane intre ordine
si dezordine. Daca structurile mentale ale lumii imperiale sunt persona (rol social) si
dignitas (buna indeplinire a sarcinilor), protagonistii scenei tragice, Seneca si Nero,
incarneaza aceste structuri si le confruntd, imparatul dizolvand ideea de rol (politic,
social, civic) intr-o masca de carnaval, filosoful aparand cu propria viata demnitatea
conferitd de ratiune si logos.

Cuvinte-cheie: ratiune, histrionism, putere, mentalitate, tragic



Carmen FENECHIU
Universitatea Babes-Bolyai, Cluj-Napoca
carmen.fenechiu@ubbcluj.ro

Peregrinis verbis utendo: Problems in translating Suetonius

Language plays an essential role in Suetonius' De vita Caesarum, being an integral part of
the characterization of the emperors and their era. This fact is extremely significant in the
presentation of the personality, politics, and culture of the first emperor. Suetonius
quotes numerous times, both in Divus Augustus and in the biographies of other emperors,
such as Tiberius or Claudius, words said or written by him, preserving and transmitting
the Greek words used by Augustus. The Greek language plays an important role
throughout the story, frequently appearing in the authorial voice narrating various
episodes related to Octavian Augustus. Difficulties arise, however, in conveying this
extremely personal prose style of Suetonius, more precisely, in translating the
bilingualism attested by the original text into another language. The paper’s purpose is,
therefore, to examine how are translated into Romanian the passages concerning
Augustus in which Greek words, phrases or verses appear embedded in the Latin text.
Two Romanian translations are taken into account: one by David Popescu and C.V. Georoc
(published in 1958, reprinted in 2005), the other by Gheorghe Ceausescu (published in
1998). The analysis reveals how these situations are resolved by the translators and how,
in many passages, the wordplay between Latin and Greek is eluded, the richness and the
individuality of the original text being lost in translation.

Keywords: Suetonius, translation, Latin language, Greek language, Romanian language

Peregrinis verbis utendo: Dificultati in traducerea lui Suetonius

Limba joaca un rol esential in Suetonius, De vita Caesarum, fiind parte integranta a
caracterizarii imparatilor si a epocii acestora. Acest fapt este extrem de pregnant in
prezentarea personalitatii, politicii si culturii primului imparat. Suetonius citeaza de
numeroase ori, atat in Divus Augustus, cat si in biografiile altor imparati, precum Tiberius
sau Claudius, cuvinte spuse sau scrise de acesta, caracteristica fiind pastrarea si
transmiterea cuvintelor grecesti folosite de Augustus. Limba greaca joaca un rol
important de-a lungul relatarii, regasindu-se frecvent si in vocea auctoriala narand
diferite episoade referitoare la Octavian Augustus. Dificultati apar insa la traducerea
acestui stil extrem de personal al lui Suetonius, la transpunerea bilingvismului atestat de
textul original In alta limba. Tocmai de aceea comunicarea Isi propune sa examineze cum
sunt traduse in romana pasajele privitoare la Augustus in care apar in textul latin cuvinte,
sintagme sau versuri grecesti. Sunt luate In considerare doua traduceri romanesti, cea a
lui David Popescu, C.V. Georoc (aparuta in 1958, republicata in 2005) si cea a lui Gheorghe
Ceausescu (publicata in 1998), urmarind cum sunt rezolvate de traducatori aceste situatii
si cum, In multe pasaje, jocul dintre limba latina si cea greaca este eludat, bogatia si
individualitatea textului original pierzandu-se in traducere.

Cuvinte-cheie: Suetonius, traducere, limba latind, limba greacd, limba romdna
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Simona GEORGESCU
Universitatea din Bucuresti
simona.georgescu@lls.unibuc.ro

The ‘Sea’ in Ancient Indo-European Languages: Cultural Diversity or Unity?

The argument of the ‘sea’ has represented a starting point in the search for the original
homeland of the proto-Indo-Europeans (cf. Wald, 1996): the lack of a common term for
‘sea’ could only indicate the absence of this geographical reality in the conceptual horizon
of the community. At the same time, the dictionaries propose two protoforms for which
they reconstruct the meaning of ‘sea’, namely *mori- (Pokorny, 748; Vaan, s.v. mare
[*mor-i-]) and *saiwi- (Kroonen, 423), without proposing any relationship with other
reconstructed roots. Apart from these, the lexicography identifies a significant number of
terms referring to waterholes, or various stretches of water, whose original meaning
came from a different source domain. We aim to analyze, from a cognitive
onomasiological perspective, the Indo-European terms denoting a ‘water surface’, in
order to observe to what extent the source domains activated in the creation of these
names overlap from a conceptual point of view.

Keywords: ‘sea’, proto-Indo-European, cognitive onomasiology, etymology

‘Marea’ in limbile vechi indo-europene: diversitate sau unitate culturala?
Argumentul ‘marii’ a constituit un punct de pornire in cautarea patriei originare a proto-
indo-europenilor (cf. Wald, 1996): absenta unui termen comun pentru ‘mare’ nu putea
indica decat inexistenta acestei realitati geografice In orizontul conceptual al comunitatii.
In acelasi timp, dictionarele propun doui protoforme pentru care se reconstruieste
sensul de ‘mare’, *mori- (Pokorny, 748; Vaan, s.v. mare [*mor-i-]) si *saiwi- (Kroonen,
423), fara sa stabileasca nicio relatie cu alte radacini reconstruite. In afara acestora,
lexicografia identificd un numar semnificativ de termeni referitori la intinderi de ap3, al
caror sens originar provenea dintr-un alt domeniu sursa. Ne propunem sa analizam, din
perspectiva onomasiologiei cognitive, termenii indo-europeni care desemneaza o
‘suprafata acvatica’, pentru a observa in ce masura domeniile sursa activate in crearea
acestor denumiri se suprapun din punct de vedere conceptual.

Cuvinte-cheie: 'mare’, proto-indo-europeand, latind, etimologie, onomasiologie cogitiva

Theodor GEORGESCU
Universitatea din Bucuresti
theodor.georgescu@lls.unibuc.ro

The Diversity in Reception, or Why Cicero and the Modern Age Value Thucydides
Differently

In the treatise Orator, Cicero argued that the ideal orator should be able to express
himself in several styles, by adapting to the needs of each cause he supports. He was thus
fighting the Roman orators of his time who called themselves "Atticists" (Attici) and who
imitated Lysias, Thucydides or Xenophon. Regarding Thucydides, among others, Cicero
states: (Orat. 30) nihil ab eo transferri potest ad forensem usum et publicum. ipsae illae
contiones ita multas habent obscuras abditasque sententias vix ut intellegantur. The
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Roman orator thought, therefore, that nothing in the work of the Greek historian could
be used for the public benefit, and his speeches (contiones) contain many passages which
can hardly be understood. We aim to verify Cicero's statement starting from some
concrete examples of such "obscure" passages in the work of Thucydides, which we have
chosen from the first Speech of Pericles (1, 140-144), Pericles’ Funeral Oration (2, 34-46),
the Mytilenean Debate (3, 37-48), the Speech of Plataeans and the Speech of Thebans (3,
52-68), Thucydides’ description of the revolution of Corcyra (3, 81-83) and the Melian
Dialogue (5, 85-113). We will try to understand why exactly the speeches given in the
Peloponnesian War, which are today among the most read and appreciated passages,
were rejected by Cicero as "unusable” for the Roman public benefit, while the strictly
"historical” passages were appreciated by the Latin author, while today they are read less.

Keywords: Cicero, Thucydides, reception, speeches, obscurity

Diversitatea receptarii sau de ce Cicero si epoca moderna il apreciaza diferit pe
Thucydides

In tratatul Orator Cicero sustinea ci oratorul ideal ar trebui si fie in stare si se exprime
in mai multe stiluri, adaptandu-se nevoilor fiecirei cauze pe care o sustine. Ii combatea
astfel pe oratorii romani ai vremii care-si spuneau ,attici” (Attici) si care ii imitau pe
Lysias, Thucydides sau Xenophon. In privinta lui Thucydides, printre altele, Cicero afirma:
(Orat. 30) nihil ab eo transferri potest ad forensem usum et publicum. ipsae illae contiones
ita multas habent obscuras abditasque sententias vix ut intellegantur. Oratorul roman
socotea, asadar, cd nu se poate folosi nimic din opera istoricului grec pentru folosul
public, iar discursurile (contiones) lui au multe pasaje care abia pot fi intelese. Ne
propunem sa verificam afirmatia lui Cicero plecand de la citeva exemple concrete de
asemenea pasaje ,obscure” din opera lui Thucydides, alese din primul discurs al lui
Pericles (1, 140-144), discursul funebru al lui Pericles (2, 34-46), dezbaterea mytilenaica
(3, 37-48), discursurile plateenilor si tebanilor (3, 52-68), revolta din Kerkyra (3, 81-83)
si din dialogul melian (5, 85-113). Vom incerca sa intelegem de ce tocmai discursurile
redate in Razboiul Peloponesiac, care astazi sunt printre cele mai citite si apreciate pasaje,
erau respinse de Cicero ca ,de neutilizat” pentru folosul public roman, in timp ce pasajele
strict ,istorice” erau apreciate de autorul latin, iar azi sunt citite mai putin.

Cuvinte-cheie: Cicero, Thucydides, receptare, discursuri, obscuritate

Dana LAPADAT-NICOLA
Liceul Teoretic ,Adam Muller Guttenbrunn”, Arad
daninikola@yahoo.com

Ovid’s Tristia and Epistulae ex Ponto. Diversitas in Exile

It is well known that, in the year 8 A.D. Ovidius was exiled to Tomis, on the shores of the
Euxine Pontus, the Black Sea today, which caused him much suffering, removing him from
his luxurious life in Rome. Thus, he was separated from his beloved wife, making him
doubt the fidelity of some friends, fearing both his physical and mental safety, as none of
his prayers have ever been taken into consideration by the emperor. The poetry of exile,
represented by the 5 books of the Tristia and the 4 books of the Epistulae ex Ponto, casts
a new light on Ovidius, the poet, turning to himself, becoming more aware of his
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weaknesses, fears, disappointment, unhappiness, all these caused by finding himself
alone and deserted in an unknown country, in the middle of people governed by other
traditions, by other mores, speakers of an unknown language. Since the very beginning,
Ovidius has decided that the geographical space in which he will be forced to live is a
hostile one, and the people of the area represent nothing but a great danger to him.
Therefore, in the present paper, without lingering over the much-discussed reasons for
his exile, Ishall follow, through a thorough analysis of some poems from the Tristia and
Epistuae ex Ponto, both the cultural and linguistic diversity, seen through the eyes of the
exiled Ovidius. As far as Ovidius is concerned, diversity has manifested itself, for a long
time, in its etymological sense, diversitas, -atis designating divergence, opposition,
contradiction as well as distinction, variety, with reference to language. In this context,
I[shall also emphasize the documentary value of the poetry of exile, which provides
valuable information on the places and inhabitants of the Euxine Pontus.

Keywords: Tristia, Epistulae ex Ponto, exile, diversitas, Euxine Pontus

Tristele si Ponticele ovidiene. Diversitas in exil

Este bine cunoscut faptul c3, in anul 8 p.Chr., Ovidius a fost relegat la Tomis, la tarmul
Pontului Euxin, fapt ce i-a produs multe suferinte, rupandu-l de viata sa de rasfatat al
Romei, Indepartandu-l de mult iubita si In versuri cantata sa sotie, facandu-l sa se
indoiasca de fidelitatea unor prieteni, inspirandu-i teama pentru siguranta sa fizica si
mintald, mai ales ca nicio ruga de-a sa de a fi iertat de catre imparat nu s-a aratat a fi cu
succes. Poezia exilului, reprezentata de cele 5 carti ale Tristelor si de cele 4 carti ale
Epistolelor din Pont, il pune pe poetul Ovidius Intr-o noua luming, acesta intorcandu-se
spre sine insusi, recunoscandu-si sladbiciunile, temerile, dezamagirile, nefericirea
pricinuitd de singuratatea in mijlocul necunoscutului, in mijlocul unor oameni guvernati
de alte traditii, de alte moravuri, vorbitori ai unei limbi necunoscute. Inca dintru inceput,
Ovidius decide ca spatiul geografic in care va fi obligat sa traiasca este unul ostil, iar
oamenii zonei reprezinta pentru el un pericol. Asadar, in prezenta lucrare, fara a zabovi
asupra mult discutatelor motive ale relegarii, vom urmari, printr-o analiza minutioasa a
unor poeme din Tristele si Ponticele, diversitatea, atat cea culturald, cat si cea lingvistica,
prin ochii exilatului Ovidius. In ceea ce-1 priveste pe Ovidius, diversitatea se manifest3,
vreme indelungatd, In sensu-i etimologic, diversitas, -atis desemnand divergenta, opozitia,
contradictia, precum si deosebirea, varietatea, cu referire la limba. In acest context,
subliniem si valoarea documentara a poeziei exilului, care ofera informatii pretioase
asupra locurilor si locuitorilor de la Pontul Euxin.

Cuvinte-cheie: Tristele, Ponticele, exil, diversitas, Pontul Euxin

Simona NICOLAE
Universitatea din Bucuresti
simona.nicolae@lls.unibuc.ro

Elements of Latin and Greek Prosody in Late Antiquity. The Anthologia Latina and
the Anthologia Graeca

The 4th and 6th centuries AD established the accentual verse, in Latin and Greek poetry
alike, with its various forms, predominantly iambic. Our study follows the revealed
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aspects of the transition from isochronic to isosyllabic verse in two poetic corpora: the
Cycle of Agathias (6th century), included in the Anthologia Graeca (also known as the
Anthologia Palatina), and the epigrammata and carmina of the Anthologia latina (or
Salmasiana, named after the former owner of the earliest codex in which this corpus has
been transmitted to us). The transformation of the quantitative hexameter into "political
verse" (Greek or Latin decapentesyllabus) is the main theme of this paper.

Keywords: prosody, isochronic verse, isosyllabic verse, Anthologia latina, Anthologia
Graeca

Elemente ale prozodiei latine si grecesti la sfarsitul Antichitatii: Anthologia Latina
si Anthologia Graeca

Secolele IV-VI ale primului mileniu crestin consfintesc, in poezia latina si greaca
deopotriva, versul accentual, cu diferitele lui ipostaze, predominant iambice. Studiul
nostru urmareste aspectele relevate ale tranzitiei de la versul isocron la cel isosilabic in
doua corpusuri poetice: Ciclul lui Agathias (secolul al VI-lea), cuprins in Anthologia Graeca
(cunoscuta si cu numele de Anthologia Palatina) si epigrammata si carmina din
Anthologia latina (Salmasiana, dupa numele celui care a detinut manuscrisul parizian, cel
mai vechi in care acest corpus ni s-a transmis). Transformarea hexametrului in ,versul
politic” (decapentesilabul grecesc sau latinesc) constituie tema principalda a acestei
comunicari.

Cuvinte-cheie: prozodie, versuriisocrone, versuri isosilabice, Anthologia latina, Anthologia
Graeca

Gabriela RADU
Universitatea de Vest din Timisoara
gabriela.radu@e-uvt.ro

For the Truth to be Revealed in Imago Novae Hungariae

A significant documentary source that appeared in the 18th century is the work written
in Latin by the Jesuit priest Samuel Timon, Imago Novae Hungariae representans regna,
provincias, Banatus Et Comitatus Ditionis Hungaricae. The main purpose of Timon’s work
is stated at the beginning: “If | would not have had in my hand some letters and some
official documents of some of the most important Hungarian prelates and Kings and if I
would not have red foreign history books, I would have restrained myself from this
endeavor. This book aims to present the most important problems of Hungarian
provinces”. Even if the approach of history is supposed to be objective it will inevitably
record his point of view and personal perception, determined by events, thoughts and
experiences that have in one way or another changed the expected or well-known facts.
The present paper aims to investigate the text itself, more specifically, those paragraphs
and textual passages that present subjectivity and reveal Timon's particular. These
specific considerations can be traced back to Imago Novae Hungariae... They reveal much
about Timon's political and religious beliefs. In addition to the Jesuit priest's account of
the events he presented, the work reveals his personal beliefs, they are also valuable
testimonies about the society in which Timon lived.
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»,Ut veritas magis eluceret” in Imago Novae Hungariae

Un document important din secolul al XVIII-lea il constituie lucrarea scrisa in limba latina
de preotul iezuit Samuel Timon, Imago Novae Hungariae representans regna, provincias,
Banatus Et Comitatus Ditionis Hungaricae. Scopul principal al operei lui Timon este de la
inceput declarat de catre autor: ,lar daca nu mi-ar fi cazut in mana unele scrisori si acte
oficiale (documente) ale celor mai de seama prelati si regi ai Ungariei si nu as fi citit
istoriile straine, m-as fi abtinut de la aceasta intreprindere”. Desi obiectivitatea celor mai
multe adevaruri istorice este ferm declaratd, este un fapt incontestabil ca partialitatea
istoricului, desigur, una neasumatd, dar si influentele externe afecteaza considerabil
majoritatea adevarurilor din istorie. Factorii subiectivi modifica interpretarile presupus
obiective ale faptelor istorice. Analizand cateva fragmente textuale din Imago Novae
Hungariae...,am incercat sa subliniem ca exista o legatura intre subiectivitatea istoricului
si modul in care interpreteaza faptele pe care le relateaza in textul sau. Timon a fost
conditionat de doud aspecte in abordarea istoriografiei: politica imperiala si cea
ecleziastica. Ca atare, acesti doi factori, adeziunea politica si apartenenta religioasa a
istoricului, determina natura interventiei sale in scrierea istoriei.

Cuvinte-cheie: surse, identitate, subiectivitate, obiectivitate, clerical

Adina-Voichita ROSU
Universitatea din Oradea
arosu@uoradea.ro

Catullus - Ancient Modern and Modernist Poet

One of the most popular surviving poets of classical antiquity, Gaius Valerius Catullus,
seems to speak to modern readers with a modern voice. He was among the so-called
poetae novi of the 1st century BC, the century in which the gallant life, of luxury and
parties, was born in Roman society, but combined with literary concerns. The variety of
Catullus' simple, direct, spontaneous, profoundly modern lines made him a forerunner of
medieval and Renaissance poetry, and starting with the 19th century, scholarly exegesis
has turned passionately to his work. Our study attempts to explore the astonishing depths
of the poetreflected in poetry that had a profound effect on later Latin poetry and beyond.

Keywords: Catullus, poetae novi (neoteroi), epyllion, modern, modernism

Catullus - poet antic modern si modernist

Unul dintre cei mai populari poeti care au supravietuit din Antichitatea clasica, Gaius
Valerius Catullus pare sa vorbeasca cititorilor moderni cu o voce moderna. El s-a numarat
printre asa-numitii poetae novi ai secolului I 1.Hr, secol in care ia fiinta in societatea
romana viata galanta, de lux si petreceri, insa Imbinata cu preocupari literare. Varietatea
versurilor simple ale lui Catullus, directe, spontane, profund moderne l-au transformat
intr-un precursor al poeziei medievale si renascentiste, astfel incat incepand din secolul
al XIX-lea exegeza stiintifica s-a aplecat cu pasiune asupra operei sale. Studiul nostru
incearca sa exploreze adancurile uimitoare ale poetului oglindite in poezia care a avut un
efect profund asupra poeziei, latine ulterioare si nu numai.
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Universitatea de Vest din Timisoara
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A cultu atque humanitate [...] longissime absunt (Caesar, Bellum Gallicum I, 1).
Culture and Humanity in Ancient Rome

Although the terms that constitute the contemporary paradigm of “cultural diversity” are
of Latin origin, does its meaning, today a positive and inclusive one, have any overlap with
the Ancient Roman reality? This paper sets out to seek answers in Latin texts (and
contexts), by examining the occurrences of certain terms from the semantic area are
allotted to the idea of Roman culture: cultus, cultura, Latinitas, humanitas, Romanitas,
their meanings and their share within the identity-otherness relationship.

Keywords: cultus, cultura, Latinitas, humanitas, Romanitas

A cultu atque humanitate [...] longissime absunt (Caesar, Bellum Gallicum I, 1).
Cultura si umanitate in Roma antica

Desi termenii ce compun sintagma contemporana ,diversitate culturala” sunt de origine
latina, sensul acesteia, astazi pozitiv si inclusiv, are oare vreo acoperire in realitatea
romana antica? Comunicarea isi propune sa caute raspunsuri in textele (si contextele)
latinesti, cercetand ocurentele unor termeni din aria semantica circumscrisa ideii de
cultura romana: cultus, cultura, Latinitas, humanitas, Romanitas, semnificatiile acestora si
ponderea lor in raportul identitate-alteritate.

Cuvinte-cheie: cultus, cultura, Latinitas, humanitas, Romanitas
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maria.subi@e-uvt.ro

The Woman'’s “Seed” between the Hebrew Zera and the Greek Sperma

Continuing the study Hebraica veritas: Semitic identity markers in Matthew’s genealogy
(Subi 2022), the current study examines the Hebrew terms (zera: ¥y7; ‘seed’; choter: T0h
‘branch’; netser: %3 ‘sprout’; tsemach: nn¥ ‘offshoot, engraftment’ etc.) or the Greek ones
(sperma: omépua ‘sperm, virile seed’; osphtis: 60@U¢ ‘thigh, the location of sperm, of
generative power’, etc.), which can be associated with the genealogy of the Redeemer in
the prophetic passages of the Hebrew Scriptures (Genesis 3:15; Isaiah 11:1; Jeremiah 23:5;
Jeremiah 33:15), as well as in various verses of the New Testament (John 7:42; Acts 2:29-
31; Acts 13:23; Romans 1:3). Beyond mere legal descent, easy to contest within Judeo-
Christian polemics, the presence of such terms invokes, per se, the idea of natural filiation.
The biological, genetic aspect harmonizes itself with Hebraica veritas, the Hebrew truth
present in two of the oldest Hebrew manuscripts of the Gospel of Matthew, where we
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come across the sequence Yoseph avi Miriam (“Yoseph father of Miriam”). This phrase
from Matthew 1:16 is also confirmed by the reading gavra / gowra = ‘father’ from the
Aramaic Peshitta, and proves without a shadow of a doubt the biological, genetic
affiliation of Yeshua to David’s people: only thus is He the prophetically promised Messiah
(Genesis 49:10; Isaiah 11:1; Jeremiah 23:5), the woman’s “seed” (Genesis 3:15) and the
inheritor of the Davidic throne, in the royal lineage of Solomon and his “seed” (see 2
Samuel 7:12-15; Chronicles 17:11-14).

Keywords: spérma, onépua, osphiis, 6o¢ug, zera, 37, natural filiation, the Son of David

»Samanta” femeii intre ebr. zera si gr. sperma

Plasandu-se in continuarea lucrarii Hebraica veritas: repere identitare semite in
genealogia mateiand (Subi 2022), lucrarea de fata examineaza termenii ebraici (zera: ¥7;
‘samantd’; choter: "0i ‘ramurad’; netser: 133 ‘lastar’; tsemach: nny ‘ramurd, vlastar’ etc.) sau
grecesti (sperma: oméppua ‘sperma, simanta virild’; osphtis: 66@U¢ ‘coapsa, sediul spermei,
al puterii generative’ etc.), ce pot fi asociati cu genealogia Mantuitorului atat In pasajele
profetice ale Scripturilor ebraice (Geneza 3:15; Isaia 11:1; leremia 23:5; leremia 33:15),
catsiin felurite versete novotestamentare (loan 7:42; Faptele apostolilor 2:29-31; Faptele
apostolilor 13:23; Romani 1:3). Prezenta unor asemenea termeni evoca per se, dincolo de
simpla filiatie legald, lesne de atacat in cadrul polemicilor iudeo-crestine, ideea de filiatie
naturald. Aspectul acesta biologic, genetic, se armonizeaza cu Hebraica veritas, adevarul
ebraic inclus in doua dintre cele mai vechi manuscrise ebraice ale Evangheliei dupd Matei,
unde ne Intdmpind secventa Yoseph avi Miriam (,Yoseph, tatdl lui Miriam”). Aceasta
formula din Matei 1:16 este confirmata si de lectura gavra / gowra = ‘tata’ din Peshitta
aramaica si demonstreaza, fara putinta de tagada, apartenenta biologica, genetica, a lui
Yeshua la spita lui David: doar astfel, El este Mesia cel fagaduit profetic (Geneza 49:10;
Isaia 11:1; leremia 23:5), ,samanta” femeii (Geneza 3:15) si mostenitorul tronului davidic,
pe linia regala, reprezentata de Solomon si ,sdamanta” acestuia (vezi 2 Samuel 7:12-15; 1
Cronici 17:11-14).

Cuvinte-cheie: spérma, omépua, osphts, 60¢Ug, zera, ¥, filiatie naturald, Fiul lui David
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Mirum me desiderium tenet urbis... Rhetoric of Exile and Literature of Migration in
the Multicultural Landscape of Rome

The present paper aims to analyze the multicultural landscape of Rome through its power
of attraction not only for the people living in distanced regions of the empire, but also for
the exsulés, as Cicero or relegatus Ovid. The desiderium locorum, timor et cupido, the
desire to return to the beloved homeland irradiate from the letters in prose or the elegiac
letters-poems of the two personalities, doubled by the fear of alienation from a city whose
multicultural dimensions are constantly expending. On the other hand, Rome attracted
writers in Greek from Egypt, Syria or Greece. Dislocation and migration are the defining
lines of their profiles and, doubled by nostalgia and sometimes sedition, they project the
coat of arms of the multiethnic Rome.
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Mirum me desiderium tenet urbis... Retorica exilului si literatura migratiei in
peisajul multicultural al Romei

Lucrarea de fata isi propune sa analizeze peisajul multicultural din Roma prin prisma
atractiei exercitate de Roma nu numai pentru locuitorii nevoiti sa traiasca la distanta in
imperiu, ci si pentru exsulés, cei care erau siliti sa o abandoneze din diverse motive.
Desiderium locorum, dorinta de a reveni In patrie, se resimte in scrisorile in proza ale lui
Cicero sau in cele in versuri ale relegatului Ovidius, dublata de o teama de a nu se instraina
de orasul ale carui dimensiuni multiculturale sunt intr-o continua extindere. Pe de alta
parte Roma a atras numerosi scriitori din Egipt, Siria sau Grecia, care scriau in greaca.
Dislocarea si migrarea sunt tusele definitorii ale profilului acestora care, insotite de
nostalgie si uneori de razvratire, construiesc blazonul Romei multietnice.

Cuvinte-cheie: multicultural, Roma, exil, migratie, Ovidius, Cicero
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LIMBA ROMANA

Maria ALDEA
Universitatea Babes-Bolyai din Cluj-Napoca
maria.aldea@ubbcluj.ro

The Importance of the Dictionary in the Language Learning

In this paper I discuss the role of the dictionaries both in the native language learning,
and in the foreign language one. In this respect, my attention focuses on some bilingual
lexicographical works of the 19th century. The analysis of the lexical units highlights the
importance of the linguistic information in the process of language learning.

Keywords: language learning, native language learning, foreign language learning,
dictionary, the XIXth century

Importanta dictionarului in invatarea limbii

In expunerea de fatd ne propunem si subliniem rolul dictionarelor in invitarea atit a
limbii materne, cat si a limbii striine. In acest sens, atentia noastrd se va opri asupra
catorva lucrari lexicografice bilingve din secolul al XIX-lea. Analiza materialului lexical va
evidentia importanta informatiei lingvistice in invatarea limbii.

Cuvinte-cheie: invdtarea limbii, insusirea limbii materne, insusirea limbii strdine,
dictionar, secolul XIX
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Phrases with the verb a tdcea in Traian Dorz’s poetry

Our paper aims to analyse some aspects regarding phrases with the verb A TACEA in
Traian Dorz’s poetry - a Romanian contemporary writer whose work illustrates, overall,
the meanings of some spiritual experiences that fundamentally marked his existential
path. We will consider the fact that, in several verbal phrases, A TACEA changes its
common characteristics, occasionally meeting transitive use, and it associates with direct
objects expressed by nominals in the accusative case. Other times, various pronominal
clitics appear next to it, used even with ethical dative value. More than once, the lyrical
sequences also integrate antonyms of this verb, in symmetries with an essential role in
obtaining some obvious stylistic effects and, implicitly, in building the message of that
specific poem, which relies on highlighting the relation between man and God - in a
Christian vision -, on the direct dialogue of the soul with the Divine, a fact often
manifested, paradoxically, through the absence of communication (commonly seen).
Overall, we discuss a special type of “verbalising”, as a special manner of interior
“speaking”, which offers the opportunity to live in an authentic spiritual discipline: it
suppresses any other form of confessing with words, these being substituted, thus, by an
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entire universe of unique experiences, situated under the sign of the unspoken.
Keywords: to be quiet, Grammar, Stylistics, Semantics, mystical-religious poetry

Constructii cu verbul a tdcea in poezia lui Traian Dorz

Lucrarea noastra isi propune sa analizeze cateva aspecte privind anumite constructii cu
verbul A TACEA in poezia lui Traian Dorz - un autor roman contemporan a cirui opera
ilustreaza, In ansamblul ei, semnificatiile unor experiente spirituale ce i-au marcat in mod
fundamental traseul existential. Vom avea in vedere faptul c3, intr-o serie de sintagme
verbale, A TACEA isi modifici regimul obisnuit si cunoaste, contextual, utiliziri tranzitive,
asociindu-se cu complemente directe exprimate prin nominale in acuzativ. Alteori, in
vecinatatea lui apar diverse clitice pronominale, Intrebuintate inclusiv cu valoare de dativ
etic. Nu o data, secventele lirice integreaza si antonime ale acestui verb, in simetrii cu rol
esential pentru obtinerea unor efecte stilistice evidente si, implicit, pentru constituirea
mesajului poeziilor respective, care mizeaza pe evidentierea relatiei dintre om si
Dumnezeu - In viziune crestina -, pe dialogul direct al sufletului cu Divinitatea, fapt ce se
manifesta adesea, paradoxal, tocmai prin absenta comunicarii privite in sensul comun al
termenului. In definitiv, este vorba despre un gen aparte de ,verbalizare”, ca maniera
specialda de ,vorbire” interioara, care ofera oportunitatea de a fiinta intr-o veritabila
disciplina spirituala: ea suprima orice alta forma a marturisirii propriu-zise prin cuvinte,
acestea fiind substituite, asadar, printr-un intreg univers al trairilor unice, situate sub
auspiciile indicibilului.

Cuvinte-cheie: a tdcea, gramaticaq, stilisticd, semanticd, poezie mistico-religioasd
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Metaphors of linguistic diversity in Humboldt's theory

Humboldt's theory on language diversity remains highly relevant and important in
today's world. Many recent studies in the field of linguistics conclude that a rediscovery
and reassessment of Humboldtian concepts and theory are necessary for the
understanding of certain contemporary cultural aspects, such as the relationship
between language and national identity, and the importance of plurilingualism and
multilingualism in an era of globalization. Humboldt's theory emphasises that language
is not a tool for communication, but a reflection of unique cultural worldviews. Each
language is unique, representing a creation of the linguistic community, manifested and
crystallised over time, during the process of historical development. Such language
uniqueness is revealed not only on a phonetic, morphological and syntactical level, but
also on a semantic level; at the level of internal configuration of meanings ("inner form”).
Thus, each language embodies a specific set of values, beliefs and traditions. Each
language is, above all, a creative interpretation of the world and, thereby, it provides the
speaker with a specific "worldview”. This theory highlights the invaluable contributions
that diverse cultures and languages bring to our collective human experience. Thus, this
paper aims to present and analyse metaphors used by Humboldt (language as a lens, as a
circle, as a network etc.) to describe linguistic diversity and its significance within his
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broader theory of language. The role of these metaphors is to reveal, through expressive
analogies, the importance of linguistic diversity.

Keywords: linguistic diversity, metaphor, worldview, multilingualism, language
uniqueness

Metafore ale diversitatii lingvistice in teoria lui Humboldt

Teoria lui Humboldt referitoare la diversitatea lingvistica ramane una dintre cele mai
relevante si importante teorii In contextul actual. Mai multe studii recente din domeniul
lingvisticii releva necesitatea redescoperirii si a reevaludrii teoriei si conceptelor
humboldtiene, pentru intelegerea unor aspecte culturale actuale, precum relatia dintre
limba si identitatea nationala si, in consecinta, importanta plurilingvismului si
multilingvismului in epoca globalizarii. Teoria lui Humboldt evidentiaza faptul ca limba
nu este un instrument de comunicare, ci o reflectare a viziunii culturale despre lume.
Fiecare limba este unica, reprezentand o creatie a comunitatii lingvistice, manifestata si
cristalizata In timp, de-alungul procesului devenirii istorice. Unicitatea limbii nu se releva
doar la nivel fonetic, morfologic si sintactic, ci si la nivel semantic, mai exact la nivelul
configurarii interne a continuturilor semnificative (,forma interna”). Fiecare limba
incorporeaza valori, credinte si traditii specifice si, astfel, fiecare limba este, mai ales, o
interpretare creatoare a lumii, oferindu-le vorbitorilor o ,viziune despre lume” specifica.
Din aceasta perspectiva, teoria humboldtiana evidentiaza contributiile valoroase prin
care diferitele limbi si culturi contribuie la imbogatirea patrimoniului experiential si
spiritual al umanitatii. Astfel, ne propunem in aceasta comunicare sa prezentam si sa
analizam cateva dintre metaforele utilizate de Humboldt (limba ca prisma3, cerc, retea
etc.) pentru a descrie diversitatea lingvistica si semnificatia acesteia in cadrul mai larg al
teoriei limbajului. Rolul acestor metafore este de a releva, prin analogii expresive, tocmai
importanta diversitatii lingvistice.

Cuvinte-cheie: diversitate lingvisticd, metaford, viziune despre lume, multilingvism,
unicitatea limbii
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The image of the Romanian language from the Republic of Moldova in the Russian
online space

In the context of the linguistic victory in Chisinau on March 2 and 16 this year, when the
Parliament of the Republic of Moldova voted to replace the phrase “Moldovan language”
with “Romanian language” in all legislation and in art. 13 of the Constitution of the
Republic of Moldova, Moscow's reactions are quite contradictory. From the denial of any
identity between “Moldovan” and Romanian to a great similarity between the two
languages - here are the extremes between the opinions of some Russian politicians,
analysts and philologists (who hardly admit that the official language in Chisinau would
be Romanian). In our presentation, we will aim to provide an overview of the echoes that
the decision of the Chisinau parliament had in the mass media, as well as among Russian
politicians.
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Imaginea limbii romane din Republica Moldova in spatiul online rusesc

In contextul victoriei lingvistice de la Chisiniu din 2 si 16 martie a.c., cand Parlamentul
Republicii Moldova a votat substituirea sintagmei ,limba moldoveneasca” prin ,limba
romana” In toatd legislatia si in art. 13 din Constitutia Republicii Moldova, reactiile
Moscovei sunt destul de contradictorii. De la negarea oricarei identitati intre
,moldoveneasca” si romand pana la o asemanare mare intre cele doua limbi - iata
extremele intre care se situeaza opiniile unor politicieni, analisti si filologi rusi (care
recunosc cu greu ci limba oficiald de la Chisiniu ar fi romana). In prezentarea noastra
vom urmadri sa oferim o imagine de ansamblu a ecourilor pe care le-a avut decizia
parlamentului de la Chisindau in mijloacele de informare In masa, precum si in randul
politicienilor rusi.

Cuvinte-cheie: politicd lingvisticd, ,limba moldoveneasca”, conflict lingvistic, art. 13 din
Constitutia Republicii Moldova, Federatia Rusd
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The anthropocosmic symbol in the Romanian poetry

The present work focuses on the complexity of the expressive and referential structure
of a symbol of synthesis, anthropocosmic, indication of the communion, beyond the
natural limits, of man with the cosmos. This symbol is the result of an imaginary fusion
between two incompatible, distant entities. Without a referent in the real world, but
perfectly motivated by the logical and stylistic development of the central idea, the image
corresponding to such a symbol does not materialize in a specific sign, present in the text,
but is inferred from the development of the discourse. Both the symbolizer (the
expression) and the symbolized (the content) are the conclusion of the interpret, who
discovers the poet's intention. Romanian poetry presents enough examples of such
symbols: the man-tree (T. Arghezi), the man-fire (R. Stanca, E. Dorcescu), the horse-man
(E. Jebeleanu, N. Turtureanu), the dog-man (T. Arghezi), the wolf-man (E. Dorcescu), the
wind-man (Al. Macedonski), the sea-woman (D. Anghel), the star-man (M. Eminescu), the
man-slit (N. Stanescu) etc. Referential ambiguity accentuates their mystery,
immateriality, spiritual character, raising numerous problems of interpretation. Such
mixed symbols speak of freedom of thought, of imagining, of the vastness of a poetic
universe, of the art of discourse, etc. In a word, they emphasize the axiological specific of
poetic communication. The question is whether their reference, impossible to establish
in the extra-linguistic reality, does not settle into the very world of poetic discourse,
belonging, therefore, only to literature.

Keywords: anthropocosmic symbol, unlimited semiosis, reference, discourse analysis,
poetry
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Simbolul antropocosmic in poezia romaneasca

Prezenta lucrare urmareste complexitatea structurii expresive si referentiale a unui
simbol de sintezd, antropocosmic, indiciu al comuniunii, dincolo de limitele firesti, a
omului cu cosmosul. Acest simbol este rezultatul unei fuziuni imaginare dintre doua
entitati incompatibile, de natura diferita si distante. Fara referent in lumea reala, dar
perfect motivata de dezvoltarea logica si stilistica a ideii centrale, imaginea
corespunzatoare unui asemenea simbol nu se concretizeaza intr-un semn anume, prezent
in text, ci se deduce din desfasurarea discursului. Atat simbolizantul (latura de expresie),
cat si simbolizatul (latura de continut) sunt concluzia interpretului, care descopera
intentia de comunicare a poetului. Poezia romaneasca prezinta suficient de multe
asemenea plasmuiri: omul-copac (T. Arghezi), omul-foc (R. Stanca, E. Dorcescu), omul-cal
(E.Jebeleanu, N. Turtureanu), omul-caine (T. Arghezi), omul-lup (E. Dorcescu), omul-vant
(Al Macedonski), femeia-mare (D. Anghel), omul-astru (M. Eminescu), omul-fanta (N.
Stanescu) etc. Ambiguitatea referentiala le accentueaza misterul, imaterialitatea,
caracterul spiritual, ridicand numeroase probleme de interpretare. Asemenea simboluri
mixte vorbesc despre libertatea de gandire, de imaginare, despre vastitatea unui univers
poetic, despre arta compozitiei discursului etc. Intr-un cuvant, subliniazi specificul
axiologic al comunicirii poetice. Intrebarea este daca nu cumva referinta lor, imposibil de
stabilit in realitatea extralingvistica, nu se cantoneaza in chiar lumea discursului poetic,
apartinand, deci, numai literaturii.

Cuvinte-cheie: simbol antropocosmic, semiozd nelimitatd, referintd, analiza discursului,
poezie
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Elaboration of texts by foreign students studying the Romanian language.
Challenges and strategies

The Romanian language as a foreign language has attracted special interest from
specialists in recent years. The emergence of innovative research and learning materials
impose a dynamic in this part of the language. The study Elaboration of texts by foreign
students studying the Romanian language. Challenges and strategies is the result of
experiences observed in the teaching of the Romanian language as a foreign language.
The preparation of texts by foreign students is a part that tests the knowledge of the
Romanian language and often the students' creative skills. The situations noted in recent
years show the impediments encountered by students in writing texts in Romanian. The
first part of the study presents the situation of the elaboration of the texts in the Common
European Framework of Reference for Languages (CEFR). Here are also presented the
text elaboration exercises suggested by the Romanian language learning materials. The
second part of the study proposes some strategies to solve the difficulties encountered
by students, through exercises to stimulate students' interest in writing texts in
Romanian. The exercises are proposed for each level of study in the Common European
Framework of Reference for Languages (CEFR) and are intended to answer the
difficulties of foreign students in writing texts in Romanian.
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Elaborarea textelor de catre studentii straini care studiaza limba romana.
Provocari si strategii

Limba romana ca limba strdina a cunoscut un interes special din partea specialistilor in
ultimii ani. Aparitia unor cercetari si materiale inovatoare de invatare impun o dinamica
in aceasta parte a limbii. Studiul Elaborarea textelor de cdtre studentii strdini care studiazd
limba romanad. Provocadri si strategii este rezultatul unor experiente observate in predarea
limbii romane ca limba straina. Elaborarea textelor de catre studentii straini este o parte
care probeaza nu numai cunoasterea limbii romane, dar si aptitudinile creative ale
studentilor. Situatiile remarcate In ultimii ani au scos la iveala impedimentele
intampinate de catre studenti In scrierea textelor in limba romana. Prima parte a
studiului prezinta situatia elaborarii textelor in Cadrul European Comun de Referinta
pentru Limbi (CECRL). Aici sunt prezentate si exercitiile de elaborare a textelor propuse
de materialele de Invatare a limbii romane. Partea a doua a studiului aduce niste strategii
de rezolvare dificultatilor intampinate de studenti. Acestea sunt camuflate in cadrul unor
exercitii care sa stimuleze interesul studentilor in scrierea textelor in limba romana.
Exercitiile sunt propuse pentru fiecare nivel de studiu din Cadrul European Comun de
Referinta pentru Limbi (CECRL) si sunt menite sa raspunda dificultatilor studentilor
strdini in scrierea textelor in limba romana.

Cuvinte-cheie: text, romand, student, strategie, limbd
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The sounding box of words

In this work, we will focus on some lexical and semantic details that convert language
units into complex, unique universes to explore. Bdrdgdanist, for example, with the plural
bdrdgdnisti, a term not recorded in the lexicographic works, is, in Romanian, a noun
formed from the toponym Bdrdgan. It sends, transparently, for those who know the
history of the Romanian people, to events that took place on Pentecost, on June 17-18,
1951, when thousands of people were deported to the Baragan plains. Therefore,
bdrdganist, connected to a painful reality, from a Stalinist Romania, contains a historical
"burden”. The bdrdgdnist gets confused with and is, at the same time, different from the
inhabitant of that space, from the native. The suffix -ist, therefore, is not just an indication
of belonging to that territory. Productive in current Romanian, it is attached to different
themes and allows the creation of words that will later be integrated into literary or non-
literary stylistic registers. In this sense, we can exemplify various lexical formations, such
as: collectivist, heirupist, integralist, minciunist, navetist, stahanovist, trombonist etc. Many
of these are recent creations. Tudor Arghezi transforms the toponym Bdrdgan, in one of
his tablets, published in the journal ,Bilete de papagal”, into a common name, using it in
an original syntagm, bdrdgane de valuri, a possible contextual synonym for depdrtdri or
spatiu deschis.

Keywords: Bdrdgan, lexis, derivation, suffix, semantics

24



Cutia de rezonanta a cuvintelor

In aceasti lucrare, ne vom fixa atentia asupra unor detalii de ordin lexical si semantic,
care fac din unitatile de limba universuri de explorat, complexe, unice. Bdrdgdnist, spre
exemplu, cu pluralul bdrdgdnisti, termen neconsemnat in lucrarile lexicografice, este, in
limba romand, un substantiv format de la toponimul Bdrdgan. Trimite, in mod
transparent, pentru cine cunoaste istoria poporului roman, la evenimentele petrecute de
Rusalii, in 17-18 iunie 1951, cdnd mii de persoane au fost deportate in campiile
Baraganului. Asadar, bdrdgdnist, conectat la o realitate dureroasa, dintr-o Romanie
stalinistd, contine o ,povara” istorica. Baraganistul se confunda cu si e, in acelasi timp,
diferit de locuitorul acelui spatiu, de bastinas. Sufixul -ist, prin urmare, nu este doar un
indice al apartenentei la acel tinut. Productiv in romana actuald, se ataseaza la teme
diferite si permite crearea de cuvinte care vor fi integrate ulterior in registre stilistice
literare sau nonliterare. In acest sens, stau marturie formatii lexicale variate, de tipul:
colectivist, heirupist, integralist, minciunist, navetist, stahanovist, trombonist etc. Multe
dintre acestea sunt creatii recente. Tudor Arghezi transforma toponimul Bdrdgan, intr-
una din tabletele sale, publicate in revista , Bilete de papagal”, in nume comun, utilizandu-
| Intr-o sintagma nominala inedita, bdrdgane de valuri, un posibil sinonim contextual
pentru depdrtdri ori spatiu deschis.

Cuvinte-cheie: Bdrdgan, lexic, derivare, sufix, semantica
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The Integration of Culturally Loaded Words in Teaching Romanian as a Second
Language

This approach proposes an analysis of the challenges encountered in the integration of
culturally loaded words in the process of teaching Romanian as a second language to
multicultural classrooms, with students from the African, American or Asian cultural
spaces. The methodological premises of this research are provided by the theoretical
approaches regarding words with cultural load, such as realia or culturemes, understood
as units of cultural information that synthesize almost untranslatable meanings,
involving values, attitudes and mentalities specific to a certain culture. In addition, this
theoretical frame is enriched by the suggestions offered by the Complementary Volume
with New Descriptors from 2020, which develop the descriptors from the Common
European Framework of Reference for Languages from 2001 and assign mediation an
integrative role, synthesizing the other communicative activities, reception, production
and interaction. A first step in this process of integrating culturally loaded words into the
teaching and learning process is rising awareness regarding the existence of a repertoire
of difficult to translate or even untranslatable words from various semantic fields. Once
this plurilingual and pluricultural repertoire takes shape, the approach will focus on the
possibilities of exploring it, through various methods of integrating these words with
cultural content, through transliteration, approximate translation, definition, description,
exemplification, the search for words with corresponding meaning from other cultures.
These strategies of approaching these culturally loaded words can be integrated into a
series of mediation exercises aimed at enriching plurilingual and pluricultural repertoire
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of the students, from the perspective of integrating these linguistic and cultural resources
in the process of teaching Romanian as a second language.

Keywords: plurilingual repertoire, pluricultural repertoire, Romanian as a second
language, mediation, culturally loaded words

Integrarea cuvintelor cu incarcatura culturala in predarea romanei ca L2

Acest demers isi propune o analiza a provocarilor intimpinate in integrarea cuvintelor
cu incarcatura culturala in procesul de predare a romanei ca L2 la grupe multiculturale,
formate din studenti proveniti din spatiul cultural african, american sau asiatic. Premisele
metodologice ale acestei cercetdri sunt oferite de abordarile teoretice privind cuvintele
cu incarcatura culturald, precum realia sau culturemele, intelese ca unitati de informatie
culturala care sintetizeaza semnificatii aproape intraductibile, implicand valori, atitudini
si mentalitati specifice unei anumite culturi. In plus, am avut in vedere si sugestiile oferite
de Volumul complementar cu noi descriptori din 2020, care vin in completarea
descriptorilor din Cadrul european comun de referinta pentru limbi din 2001 si i atribuie
medierii un rol integrator, de sinteza a celorlalte activitati comunicative, receptarea,
producerea si interactiunea. O prima etapa in acest proces de integrare a cuvintelor cu
incarcatura culturalda in procesul de predare si de invatare este reprezentata de
constientizarea existentei unui repertoriu de cuvinte greu de tradus sau chiar
intraductibile din diverse campuri semantice. Odata ce acest repertoriu plurilingv si
pluricultural prinde contur, se intrevad posibilitatile de valorificare a acestuia, prin
metode variate de explicitare a cuvintelor cu incarcatura culturald, prin transliterare,
traducere aproximativa, definire, descriere, exemplificare, ciutarea unor cuvinte cu sens
corespondent din alte culturi. Aceste strategii de abordare a termenilor cu incarcatura
culturala pot fi integrate intr-o serie de exercitii de mediere menite sa Imbogateasca
repertoriul plurilingv si pluricultural al studentilor, din perspectiva integrarii acestor
resurse deopotriva lingvistice si culturale in procesul de predare a romanei ca L2.

Cuvinte-cheie: repertoriu plurilingv, repertoriu pluricultural, romdna ca L2, mediere,
cuvinte cu incdrcdturd culturald
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Project Pedagogy in the Teaching of Culture-Languages

The study defines two syntagmatically related concepts within the field of culture-
language didactics: project pedagogy and postmodern education. The opposition
between education in the modern period and education in the postmodern period, and
that between objective pedagogy and project pedagogy, highlight the fact that project
pedagogy is aligned, in the teaching of culture-languages, to the learners’ needs in today’s
world, in which the search for identity is a central problem. The study also describes and
analyses a teaching approach in the field of RFL (Romanian as a Foreign Language) that
relies on project pedagogy and an action-based approach. The analysis emphasises the
beneficial impact of project pedagogy on learning experiences - the development of the
learners’ general, and not just the linguistic, competences, the redefinition of identity
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through the learning experience, the possibility of mediation and the valorisation of each
and every learner, by exploring the affective, social, and ideological dimension, rather
than just the cognitive one.

Keywords: project pedagogy, action-based approach, modernity, postmodernity, identity.

Pedagogia proiectului in didactica limbilor-culturi

Studiul defineste doua concepte legate sintagmatic: pedagogia proiectului si educatie
postmodernd, In domeniul didacticii limbilor-culturi. Opozitiile dintre educatia in
perioada modernitatii si educatia in perioada postmoderna, precum si opozitiile dintre
pedagogia obiectivelor si pedagogia proiectului evidentiaza alinierea pedagogiei
proiectului, in didactica limbilor-culturi, la nevoile cursantilor din lumea actuala, in care
cautarea identitdtii este o problematica centrald. De asemenea, studiul descrie si
analizeaza un demers didactic din domeniul RLS (romana ca limba straina) construit din
perspectiva pedagogiei proiectului si al abordarii actionale. Analiza evidentiaza
beneficiile pe care le aduce pedagogia proiectului in experientele de invatare -
dezvoltarea competentelor generale, nu doar a celor lingvistice a cursantilor, redefinirea
identitatii prin experienta de Invatare, posibilitatea de mediere si valorificarea fiecarui
cursant, prin explorarea dimensiunii afective, sociale, ideologice, nu doar a celei
cognitive.

Cuvinte-cheie: pedagogia proiectului, abordare actionald, modernitate, postmodernitate,
identitate
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Between Chéri and Curtezana. Reflections on the Act of Translation

Of the 48 texts written by Sidonie-Gabrielle Colette, only six have been translated into
Romanian: The Vagabond, Duo, Chéri, The End of Chéri, Sido and The Tendrils of the Vine.
Despite this, the novel Chéri was translated into two editions. The first one, from 1973,
made by Mona Radulescu and Corneliu Radulescu, includes the translation of both texts,
the novel Chéri and its sequel, The End of Chéri. The second translation, made by Nicoleta
Neagoe, opts only for the Chéri novel. Furthermore, this edition appears after the 2009
screen adaptation of the novel, being, in fact, a revival of the text that was the basis of the
film. Right from the beginning, a relevant detail is noted. The translators opted for
different versions of the title. The 1973 version, Chéri, keeps the name of the original text,
while the 2009 version, Curtezana, chooses a denomination that characterizes the female
character.

Starting from the two variants, having the basic French text at our disposal, we will
consider the main differences that appear from one edition to another, we will exemplify
them and we will see how, opting for other translation procedures, the text acquires
nuances divergent, departing more or less from the original novel.

Keywords: translation, Chéri, Curtezana, Colette, translation procedures
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intre Chéri si Curtezana. Reflectii asupra actului traductiv

Dintre cele 48 de texte scrise de Sidonie-Gabrielle Colette, doar sase au fost traduse in
limba romana: Hoinara, Duo, Chéri, Sfdrsitul lui Chéri, Sido si Carceii de vitd. in ciuda
acestui fapt, romanul Chéri a fost tradus in doua editii. Prima, cea din 1973, realizata de
Mona Radulescu si Corneliu Radulescu, cuprinde traducerea ambelor texte, atat a
romanului Chéri, cat si a continuarii acestuia, Sfarsitul lui Chéri. Cea de-a doua traducere,
cea a Nicoletei Neagoe, opteazi doar pentru romanul Chéri. In plus, aceasti editie apare
dupa ecranizarea romanului din 2009, fiind, de fapt, o readucere in atentie a textului care
a stat la baza filmului. Inci de la inceput, se remarca un detaliu relevant. Traducatorii au
optat pentru variante diferite ale titlului. Versiunea din 1973, Chéri, nu se indeparteaza
de titlul textului-sursa, pe cand cea din 2009, Curtezana, alege o denominatie ce
caracterizeaza personajul feminin. Pornind de la cele doua variante, avand la dispozitie
textul de baza din limba franceza, vom avea in vedere principalele diferente care apar de
la o editie la alta, le vom exemplifica si vom urmari cum, optand pentru alte procedee de
traducere, textul dobandeste nuante divergente, indepartandu-se mai mult sau mai putin
de romanul original.

Cuvinte-cheie: traducere, Chéri, Curtezana, Colette, procedee traductive
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The impact of machine translation tools and natural language processing on
learning Romanian as a second language

The process of learning Romanian as a second language requires commitment and hard
work. In order to strengthen their communication abilities and linguistic competences,
Romanian language learners may want to give regular practice and interaction with
native speakers. This research examines the acquisition of Romanian as a second
language in the digital age and the efficacy of conventional language learning techniques
is also evaluated in

light of recent technological developments. As more individuals use Romanian for digital
communication, its representation in online becomes a decisional factor in the language
energeia. Social media platforms, apps, and websites such as Google Translate, DeepL,
Reverso, Duolingo and Babbel provide resources to facilitate the language acquisition
process. Moreover, TikTok has recently become a popular platform for individuals to
deliver short videos for learning Romanian, further indicating the significance of the
language’s online representation. A promising tool is ChatGPT, which will not be left out
of the debate. The development of social media, language learning apps, and technology
has given students access to a variety of materials and tools that make it easier to
communicate in Romania. How can teachers of Romanian as a second language effectively
include possibilities for such connection into their instructional techniques in the digital
age, given the significance of consistent practice and interaction with native speakers?
This essay will discuss how to strike a balance between providing students with plenty of
opportunities to practice their language and communicative skills and merging
conventional language teaching methods with contemporary technological
breakthroughs.
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Impactul instrumentelor de traducere automata si de prelucrare a limbajului
natural asupra invatarii limbii romane ca limba straina

Achizitia limbii romane ca limba strdaina este un proces ce presupune efort si munca
asidua. Pentru insusirea si dezvoltarea abilitatilor de comunicare si lingvistice, studentii
care invata limba romana ca limba strdina afirma ca invatarea lor se produce mai usor
daci au o interactiune cu vorbitorii nativi, umani. In aceasti lucrare ne propunem si
examinam achizitia limbii romane ca limba strdina in era digitala si sa evaluam unele
metode conventionale de invatare a limbii romane ca limba straina in lumina dezvoltarii
tehnologice recente. Tot mai multe persoane folosesc limba romana in comunicarea lor
digitala, ceea ce

face ca reprezentarea sa In mediul virtual sa fie un factor decizional in energeia limbii.
Platformele, aplicatiile si retelele sociale din mediul online precum Google Translate,
DeepL, Reverso, Duolingo si Babbel ofera resurse pentru facilitarea procesului de
achizitie a unei limbi straine. Mai mult, TikTok este o noua platforma care a luat amploare
imediat dupa pandemia de Covid cu un real impact in reprezentarea limbii romane in
mediul online. ChatGPT va fi, de asemenea, adus in discutie. Dezvoltarea retelelor de
socializare, aplicatiilor de invatare a unei limbi straine si a tehnologiei au oferit
studentilor accesul la o varietate de instrumente care sa le faciliteze comunicarea in
spatiul romanesc. Cum pot profesorii de limba romana ca limba straina sa creeze eficient
o punte intre metodele de predare conventionale si cele pe care era digitala le pune la
dispozitie, tinand cont de importanta interactiunii cu vorbitorii nativi? Cautam echilibru
intre crearea unui mediu propice pentru practicarea abilitatilor lingvistice si de
comunicare dobandite si impletirea metodelor conventionale cu avalansa progreselor
tehnologice majore.

Cuvinte-cheie: Traducere Automatd, Prelucrarea Limbajului Natural, Romdna ca limbd
strdind, Retele Sociale, Aplicatii Online
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The endophoric phenomenon in the teaching-learning process of Romanian
language as a foreign language. Some aspects

It is a commonplace that Romanian language is a profoundly "endophoric"” language, the
obligation to use endophores (anaphores and cataphores), in certain situations,
obviously representing a specificity of the language. In this context, the endophoric
phenomenon refers, among other things, to the issue of the "double expressed direct
object", i.e. rendered by two components, "related to the same verb", one of which is
"referential” and the other is "anaphoric"” or "cataphoric” ” (cf. GALR II 2005, 380). In the
process of learning Romanian as a foreign language, the endophoric phenomenon
(anaphoric and cataphoric) represents one of the difficulties of the language acquisition
and, as a consequence, an impediment in the linguistic performance of non-native
speakers. In this sense, teaching this aspect of Romanian language as a foreign language
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becomes a challenge for teachers as well. The present paper aims to address this
fundamental problem of the teaching-learning of Romanian language as a foreign
language (i.e. endophora), with a special focus on the situations in which the double
expression of the direct object is mandatory.

Keywords: anaphora, cataphora, endophora, teaching-learning, Romanian as a foreign
language

Fenomenul endoforic in didactica limbii romane ca limba straina. Unele aspecte
Este un loc comun faptul cd limba romana este o limba profund ,endoforica”,
obligativitatea utilizarii endoforelor (anafore si catafore), in anumite situatii,
reprezentand, in mod evident, o specificitate a limbii. in acest context, fenomenul
endoforic vizeazd, printre altele, si problematica ,complementului direct dublu
exprimat”, adica redat prin doua componente, ,raportate la acelasi verb”, dintre care unul
este ,referential”, iar celilalt este ,anaforic” sau ,cataforic” (cf. GALR II 2005, 380). in
procesul de invatare a limbii roméane ca limba straind, fenomenul endoforic (anaforic si
cataforic) reprezinta una dintre dificultatile achizitionarii limbii romane si, pe calea
consecintei, un impediment in performanta lingvisticd a vorbitorilor nenativi. In acest
sens, predarea acestui aspect al limbii romane ca limba straina devine o provocare si
pentru profesori. Lucrarea de fatd isi propune sa abordeze aceasta problema
fundamentald a didacticii limbii romane ca limba straina (endofora), cu privire speciala
asupra situatiilor in care dubla exprimare a complementului direct este obligatorie.

Cuvinte-cheie: anaford, cataford, endoford, didacticd, limba romdnd ca limbd strdind
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Thematic Diversity in the Volume Privelisti of Benjamin Fundoianu

The volume Privelisti brings together texts that reflect the spiritual depth of Benjamin
Fundoianu, who transposed in his works, in different ways, his birthplaces and the
emotions they conveyed to him, thus creating a poetic universe rich in meanings. As
simple at first glance, as complex when analyzed in detail, Privelisti reproduces symbolic,
mythical spaces that allowed a symbiosis between spirituality and materiality, between
present, past and future, between man and nature. The thematic diversity of the works
included in this volume supports the depth of the states that the lyrical self felt in relation
to the original space, one preserved in an unaltered form at an imaginary level, since the
subjective reality no longer corresponds to the external one. Through the analysis of the
texts of this volume, we will reproduce the main themes that govern Benjamin
Fundoianu's lyrical universe, highlighting the complexity and diversity of the poetic
images that configure themes such as: nature, childhood, love, family, time, etc. We will
inventory the lexemes specific to these thematic cores in order to illustrate some
predominant isotopes. At the stylistic level, the mentioned themes are reproduced
through a rich, varied lexicon, surprising through the associations of apparently opposite
terms, but which allow the transposition, at the textual level, of the inner states of the self.
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Diversitatea tematica in Privelistile lui Benjamin Fundoianu

Volumul Privelisti reuneste texte in care este redata profunzimea spirituala a lui Benjamin
Fundoianu care a transpus in operele sale, in felurile variante, locurile natale si emotiile
pe care acestea i le-au transmis, creand, astfel, un univers poetic bogat in semnificatii. Pe
cat de simple la prima vedere, pe atat de complexe atunci cand sunt analizate in detaliu,
Privelistile redau spatii simbolice, mitice, care au permis o simbioza Intre spiritualitate si
materialitate, intre prezent, trecut si viitor, intre om si natura. Diversitatea tematica a
operelor incluse 1n acest volum sustine profunzimea starilor pe care le-a resimtit eul liric
in raport cu spatiul originar, unul pastrat intr-o forma nealterata la nivel imaginar,
intrucat realitatea subiectiva nu mai corespunde cu cea exterioara. Prin analiza textelor
acestui volum, vom reda principalele teme ce guverneaza universul liric al lui Benjamin
Fundoianu, punand in lumina complexitatea si diversitatea imaginilor poetice prin care
se configureaza teme precum: natura, copildria, iubirea, familia, timpul etc. Vom
inventaria lexemele specifice acestor nuclee tematice in vederea ilustrarii unor izotopii
predominante. La nivel stilistic, temele amintite sunt redate printr-un lexic bogat, variat,
surprinzator prin asocierile unor termeni aparent opusi, dar care permit transpunerea,
la nivel textual, a starilor interioare ale eului.

Cuvinte-cheie: diversitatea tematicd, Benjamin Fundoianu, Privelisti, lexic, semnificatii
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“Between use and abuse”? Anglicisms in Academic Writing in Romania. Case Study:
the EXPRES Corpus

The major influence of the English language as an idiom of visibility and
internationalisation is already recognised in the Romanian language (from the presence
of foreign words in everyday vocabulary to specialised languages). Without claiming to
provide an overview of Anglicisms in current communicative contexts, the present study
will focus on the Romanian subset of the EXPRES corpus, compiled within the DACRE
project (Discipline-specific expert academic writing in Romanian and English: corpus-
based contrastive analysis models). Comprising 200 research articles recently published
in journals in fields such as Linguistics, Political Sciences, Economics, Information
Technology, the EXPRES-RO subset is the only expert, multidisciplinary corpus available
for statistical linguistic analysis on an open-source platform (https://expres-corpus). The
paper will compare the presence of collocations or discursive clichés from the English
language in the discipline-specific academic writing, analysing the causes of such
loanwords: from the Romanian research’s tendency of internationalisation to possible
gaps in the creation of a Romanian terminology.

Keywords: Academic Word Lists, EXPRES corpus, academic writing in Romanian,
academic writing in English, corpus linguistics
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,intre uz si abuz”? Anglicismele in scrierea academici din Romania. Studiu de caz:
corpusul EXPRES

Influenta majora a limbii engleze ca idiom al vizibilitatii si al internationalizarii este deja
recunoscuta in spatiul romanesc (de la prezenta unor cuvinte straine in vocabularul
cotidian, la limbajele de specialitate). Fara a avea pretentia de a oferi o panorama a
anglicismelor In comunicarea actuald, studiul de fata se va concentra pe subsetul din
limba romana al corpusului EXPRES, compilat in cadrul proiectului DACRE (Scriere
academica specifica disciplinei in limbile romana si engleza: modele de analiza
contrastiva bazate pe corpusuri lingvistice). Continand cate 200 de articole de cercetare
publicate recent in reviste de specialitate din domenii precum Lingvistica, Stiinte Politice,
Stiinte Economice, Tehnologia Informatiei, subsetul EXPRES-RO reprezinta singurul
corpus de tip expert, multidisciplinar, disponibil pe o platforma accesibila cercetarilor in
vederea unor analize lingvistice statistice (https://expres-corpus.org/). Studiul de fata
va urmari comparativ prezenta, in scrierea academica specifica disciplinelor mentionate,
a unor colocatii ori clisee discursive din limba engleza, analizand cauzele unor astfel de
imprumuturi: de la tendinta de internationalizare a cercetdrii romanesti, la posibile
deficiente in crearea unei terminologii romanesti.

Cuvinte-cheie: liste de cuvinte academice, corpusul EXPRES, scrierea academicd in limba
romdnd, scrierea academicd in limba englezd, lingvisticd de corpus
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The 21st Century and the cultural-scientific paradigm shift in teaching linguistics
(with a special focus on syntax)

We are currently anchored in a trenchant process of changing the cultural-scientific
paradigm. As a result, university professors are required to possess the necessary
procedural knowledge to envision a new methodological design of academic courses that
is based on computer technologies. Specifically, university professors, as exponents of
advanced knowledge, are required to address the question of how to teach in the digital
era, which we currently find ourselves in. Furthermore, they must also consider how to
completely digitize university linguistics such that the contents are not lost and the
didactic methods and tools have a high educational value. Discussing this topic with other
members of the scientific community, it became quite clear that the concerns of
digitization that have been explored so far, fall under the extremely well-known phrase
Digital Humanities (DH) and Natural Language Processing (NLP), which have become a
very clearly defined field over the past 20 years, with valuable reference works,
specializations at the Master’s level throughout Europe, research collectives, including in
Romania, so this topic is officially legitimate, the process being already anchored in the
present. It is noteworthy, however, that the domain attributes of DH and NLP are
predominantly applied in lexicography, online communication programs, computational
linguistics, annotations of computer program architectures, and other applicative
domains, rather than being theoretical and targeting the core science. Despite the
advancements made in these areas, little has been achieved in terms of the digital
transformation of university textbooks in Romanian syntax, and other areas as well.
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Delivering a textbook in the form of a PDF or scanning some documents is minimal
digitization, while true educational digitization requires the production of living, highly
interactive textbooks, similar to intelligent apps on mobile phones. Nonetheless, such a
revolutionary theoretical and applicative approach must be previewed before it can be
realized. Each member of the university community, as mentioned above, must provide
minimal answers in this regard, and [ will also attempt to do so. I will briefly outline the
curriculum contents that I traditionally teach to students in the discipline of
contemporary Romanian language syntax and evaluate their longevity in relation to the
massive digitization of all human knowledge domains by reviewing provisions from other
university programs published on institutional websites.

Keywords: Artificial Intelligence, Teaching through Al, Romanian Syntax, Linguistics
trough Al, Digitalization of Syntax

Secolul al XXI-lea si schimbarea paradigmei cultural-stiintifice in predarea
lingvisticii (cu privire speciala asupra sintaxei)

Suntem ancorati in prezent intr-un transant proces de schimbare a paradigmei cultural-
stiintifice, care atrage dupa sine nevoia unor cunostinte procedurale necesare
profesorilor universitari pentru a imagina ei insisi un nou design metodologic al
cursurilor academice, bazat pe tehnologiile informatizate adica profesorul universitar ca
exponent al cunoasterii avansate trebuie acum sa raspunda la intrebarea ,,Cum voi preda
in era digitala la debutul careia inca ne aflam, respectiv cum voi putea digitaliza complet
lingvistica universitara, incat sa nu se piarda continuturile, iar metodele si instrumentele
didactizarii lor sa aiba o valoare educativa foarte inalta?”. Discutand aceasta tema cu alti
membri ai comunitatii stiintifice, a rezultat destul de clar ca preocuparile de
informatizare care au fost explorate pana acum se Inscriu sub sintagma extrem de
cunoscuta Digital Humanities, care a devenit in ultimii 20 de ani un domeniu foarte clar
conturat, cu lucrari de referinta valoroase, cu specializari la Master in toata Europa, cu
colective de cercetare, inclusiv in Romania, astfel incat aceasta tema este legitima,
procesul fiind deja ancorat in prezent. Sa observam totusi ca toate atributele de domeniu
ale DH sunt aplicate in lexicografie, in programele de comunicare online, In lingvistica
computationala, in adnotdrile unor arhitecturi ale programelor de computer, toate
extrauniversitare, dar foarte putin s-a realizat in privinta transformarii digitale a
manualelor universitare de sintaxa romaneasca, de exemplu, dar nu numai. Livrarea unui
manual sub forma unui pdf, ori scanarea unor documente sunt o minima digitalizare,
adevarata informatizare educationalad este producerea de manuale vii, inalt interactive,
precum app-urile inteligente de pe telefoanele mobile. Acest demers teoretic si aplicativ
cu adevarat revolutionar trebuie mai intai explorat pentru a fi si realizat.

Cuvinte-cheie: lingvisticd romdneascd, didactizarea informatizatd, sintaxa limbii romdne,
predarea sintaxei universitare, digital humanities
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Didactic strategies for developing transversal skills of students during the course
of Romanian as a foreign language

From the perspective of modern didactics, the phrase transversal skills or soft skills has
not been a novelty for a long time. Also called 21st century competencies, they refer to a
wide set of knowledge, skills, work habits and character traits considered indispensable
to be successful in the contemporary world. In general, these skills are applicable in all
professional fields and in all educational, civic and career contexts throughout a student's
life. Both at the European level and in the Romanian education system there are clear
strategies aimed at developing this type of skills. Foreign students who learn Romanian
during the preparatory year represent, in terms of these skills, a special category of
learners, because most of them come from outside the EU, therefore having an
educational and cultural background different from the European one and, implicitly,
from the Romanian one. In this context, the Romanian language teacher must follow,
beyond the aspects of Romanian language, culture and civilization inherent in such a
program, the degree/measure in which they possess the transversal skills necessary to
continue their studies and then enter the labour market in Romania or from the European
space and find, where appropriate, various activities and strategies to develop or
strengthen these skills. In our communication, we will present part of the observations
and conclusions formulated following the analysis, during the period 2017-2022, of the
groups of foreign students within the Romanian language preparatory year for foreign
citizens of the Western University of Timisoara, from the perspective of their mastery of
certain transversal skills, as well as some of the teaching strategies identified as effective
for the acquisition and consolidation of these skills by the category of learners in
question.

Keywords: transversal skills, preparatory year, didactic strategies, foreign citizens,
Romanian as a foreign language.

Strategii didactice de dezvoltare a competentelor transversale ale studentilor in
timpul cursului de limba romana ca limba straina

Din perspectiva didacticilor moderne, sintagma competente transversale sau soft skills nu
mai este de mult timp o noutate. Denumite si competente ale secolului XXI, acestea fac
referire la un set amplu de cunostinte, abilitati, obiceiuri de lucru si trasaturi de caracter
considerate ca fiind indispensabile pentru a avea succes in lumea contemporani. In
general, aceste competente sunt aplicabile in toate domeniile profesionale si in toate
contextele educationale, civice si de cariera de pe parcursul vietii unui student. Atat la
nivel european, cat si in sistemul de Invatamant romanesc exista strategii clare care
urmaresc dezvoltarea acestui tip de competente. Studentii strdini care invata limba
romana In cadrul anului pregatitor reprezintd, in ceea ce priveste aceste competente, o
categorie aparte de cursanti, deoarece majoritatea provin din spatiul extracomunitar,
avand, prin urmare, un background educational si cultural diferit de cel european si,
implicit, de cel romanesc. In acest context, profesorul de limba romana trebuie sa
urmareasca, dincolo de aspectele de limba, cultura si civilizatie romaneasca inerente unui
astfel de program, si gradul/masura In care acestia detin competentele transversale
necesare continudrii studiilor si apoi Incadrarii pe piata muncii din Romania sau din
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spatiul european si sa gaseasca, acolo unde este cazul, diverse activitati si strategii prin
care si dezvolte sau si consolideze aceste competente. In comunicarea noastra vom
prezenta o parte din observatiile si concluziile formulate in urma analizarii, in perioada
2017-2022, a grupelor de studenti straini din cadrul Programului pregatitor de limba
romand pentru cetatenii strdini al Universitatii de Vest din Timisoara, din perspectiva
stapanirii de catre acestia a anumitor competente transversale, precum si cateva dintre
strategiile didactice identificate ca fiind eficiente pentru insusirea si consolidarea acestor
competente de catre categoria de cursanti In discutie.

Cuvinte-cheie: competente transversale, anul pregadtitor, strategii didactice, cetdteni
strdini, limba romdnd ca limbd strdind
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Embedding “Lived” Culture into Language Courses in the Field of RLS - An
Integrative Perspective

The Romanian Language Preparatory Program is a clear example of the meeting of
different cultures, a context in which the teaching and learning process is not only about
the acquisition of language concepts, but also about understanding the cultural variety,
but, at the same time, about the integration of the foreign students in Romanian society.
Although the tendency is to separate language from culture in the teaching of Romanian
as a foreign language, this fact is not possible, because these two phenomena cannot be
separated. In this article we aim to highlight and exemplify teaching methods that could
help teachers to integrate the elements of culture in language subjects, not only in courses
that are specifically dedicated to this field. We will highlight how culture can be integrated
into language courses using the didactic experience from the practical course "Writing
and composition" that I teach at the Faculty of Letters and Arts (LBUS). In the field of RLS,
the culture is taught from a scientific point of view, but there is also a great need to
present and highlight the lived culture that emerges from the conduct of Romanians, an
aspect pointed out and detailed by Elena Platon in the article "Culture - dessert or
ingredient in the field of the Romanian language as foreign language".

Keywords: cultural variety, culture, Romanian as a foreign language, foreign students,
integration

inglobarea culturii ,triite” la cursurile de limbi din domeniul RLS - o perspectivi
integratoare

Programul Pregatitor de Limba Romana reprezinta un exemplu clar de intélnire a
diferitelor culturi, un context in care procesul de predare si de invatare nu tine doar de
insusirea notiunilor de limba3, ci si de intelegerea varietatii culturale, dar, in acelasi timp,
si de integrarea studentilor straini in societatea romaneasca. Desi tendinta este de a
separa limba de cultura in predarea limbii romane ca limba straina, acest fapt nu este
posibil, deoarece aceste doud fenomene nu pot fi scindate. In acest articol ne propunem
sa evidentiem si sa exemplificam metode de predare care ar putea ajuta profesorii sa
integreze elementele de cultura si la disciplinele ce tin de limba, nu doar la cursurile
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dedicate special acestui domeniu. Vom evidentia modul in care cultura poate fi integrata
la cursurile de limba folosind ca suport experienta didactica din cadrul cursului practic
,Redactiri si compozitie” pe care il predau in cadrul Facultitii de Litere si Arte (ULBS). In
domeniul RLS, cultura predata este stiintifica, dar este foarte mare nevoie si de
prezentarea si scoaterea in evidenta a culturii , traite” care reiese din conduita romanilor,
aspect punctat si detaliat de Elena Platon in articolul ,Cultura - desert sau ingredient in
campul limbii roméane ca limba straina”.

Cuvinte-cheie: varietate culturald, culturd, romdna ca limbd strdind, studenti strdini,
integrare
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Theories regarding the number of diatheses

In the present paper, entitled Theories regarding the number of diatheses, we will analyze
comparatively the old, traditional position, according to which there are three diatheses
in the Romanian language: active, passive and reflexive, and the new interpretations of
grammar, which brought into discussion the existence, in apart from the three diatheses
mentioned above, the reciprocal diathesis, the dynamic one and the impersonal one. The
starting point of the various contradictory discussions regarding the concept of diathesis,
in general, and that of reflexivity, in particular, which we will deal with in detail in what
follows, is the Academy’s Grammar. The divergences concern the definition of the notion
of reflexivity, going as far as denying its existence. Regarding the number of diatheses, it
cannot be precisely specified. If, in the first two editions of the Grammar of the Academy,
the number of diatheses coincides, namely the existence of three diatheses in the
Romanian language is mentioned: active, passive and reflexive, in the more recent
editions of the same work, the points of view are somewhat different. The Academy’s
Grammar, 2005 edition, states that the opposite terms that are subordinate to the
diathesis are active - passive, personal - impersonal. However, the passive and the
impersonal also subordinate some types of reflexive: the passive reflexive and the
impersonal reflexive. In the Basic Grammar of the Romanian language, the reflexive
diathesis is eliminated, being replaced by the impersonal one. Therefore, the opposing
terms of the diathesis are: active, passive and impersonal.

Keywords: voice, issues, active, passive, reflexive

Teorii privitoare la numarul diatezelor

In lucrarea de fatd vom analiza comparativ pozitia veche, traditionald, potrivit cireia in
limba romana ar exista trei diateze: activa, pasiva si reflexiva, si noile interpretari ale
gramaticii, care au adus in discutie existenta, in afara celor trei diateze mentionate mai
sus, a diatezei reciproce, a celei dinamice si a celei impersonale. Punctul de plecare al
diverselor discutii contradictorii privind conceptul de diateza, in general, si cel de
reflexivitate, in special, de care ne vom ocupa pe larg in cele ce urmeaza, il constituie
Gramatica Academiei. Divergentele privesc definirea notiunii de reflexivitate, mergandu-
se pani la negarea existentei acesteia. In ceea ce priveste numairul diatezelor, acesta nu
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poate fi precizat cu exactitate. Daca, in primele doua editii ale Gramaticii Academiei,
numadrul diatezelor coincide, si anume se menfioneaza existenta a trei diateze in limba
romana: activa, pasiva si reflexiva, in editiile mai recente ale aceleiasi lucrari, punctele de
vedere sunt oarecum diferite. Gramatica Academiei, editia 2005, precizeaza faptul ca
termenii opozabili care se subordoneaza diatezei sunt activ - pasiv, personal - impersonal.
Ins4, pasivul si impersonalul subordoneazi si unele tipuri de reflexiv: reflexivul pasiv si
reflexivul impersonal. In Gramatica de bazd a limbii romdne este eliminatd diateza
reflexiva, fiind inlocuita cu cea impersonala. Asadar, termenii opozabili ai diatezei sunt:
activ, pasiv si impersonal.

Cuvinte-cheie: diatezd, problematicd, activ, pasiv, reflexiv
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Identity dichotomies in Bessarabia in the context of the crystallization of national
consciousness: 1918-1940

The paper aims to investigate the identity paradoxes that Bessarabia faced in the period
1918-1940, in the context of the creation of the national consciousness in the Greater
Romania. In an interstitial zone, of political and cultural interference, the identity of the
inhabitants of the territory of Moldova was (re)shaped, over time, by several major
historical paradigms that articulated the national-state construction.

The premises of an identity dissolution were born with the annexation in 1812 of the
territory named Bessarabia. This is when Bessarabia knows for the first time a different
and difficult direction of development, becoming a community separated from all the
other Romanian territories.

The situation changes during the period of unified Romania when the link with the
Romanian Centre is restored. The inhabitants of the Bessarabian territory are faced with
a process of "Romanization”, which crystallizes the landmarks of a Romanian national
consciousness. The nationalist sentiments of young intellectuals, existing since the
beginning of the 20th century, intensified in the following decades, being expressed in
various publications, political groups and organizations that urged national reawakening.
However, a complete "identity synchronization" with the Greater Romania was only
partially successful, given the multi-ethnic imperial legacies, the deep rural character
(complete with the high degree of illiteracy), the obstacles faced by the Romanian
administration, the reluctance of some Bessarabians to believe in the pan-Romanian
ideal, the uncertainty regarding the international status of the "recovered" territory.
During this period, the identity of Bessarabia was shaped and understood through
different perspectives related to the ambivalent cultural legacies. Just like in the
European space, the revalidation of an identity by the Bessarabian political elites was
done through the reinterpretation of historical events.

Keywords: national identity, Bessarabia, cultural interference, ethnicity, marginal space

Dihotomii identitare in Basarabia in contextul cristalizarii constiintei nationale:
1918-1940

Lucrarea de fata isi propune sa radiografieze paradoxurile identitare cu care s-a
confruntat Basarabia in perioada 1918-1940, in contextul coagularii constiintei nationale
din Romania intregiti. Intr-o zona interstitiald, a interferentelor politice si culturale,
identitatea locuitorilor de pe teritoriul Moldovei a fost (re)modelata, de-a lungul
timpului, de cateva paradigme istorice majore care au articulat constructia national-
statala.

Premisele unei disolutii identitare se creeaza odata cu anexarea in 1812 a teritoriului
botezat Basarabia. In aceste conditii, Basarabia cunoaste pentru prima dat, o directie
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diferita si anevoioasa de dezvoltare, devenind o comunitate separata de toate celelalte
teritorii romanesti.

Situatia se schimba in perioada Romaniei intregite cand are loc o restabilire a legaturii cu
Centrul romanesc. Locuitorii teritoriului basarabean sunt pusi in fata unui proces de
,romanizare”, care cristalizeaza reperele unei constiinte nationale romanesti.
Sentimentele nationaliste ale tinerilor intelectuali, existente inca de la inceputul secolului
XX, s-au accentuat in urmatoarele decenii, fiind concretizate prin diverse publicatii,
grupari politice si organizatii care indemnau la redesteptarea nationala.

Cu toate acestea, o ,,sincronizare identitara” completa cu Romania Mare a fost doar partial
reusitd, date fiind mostenirile imperiale multietnice, caracterul profund rural (completat
de gradul ridicat de analfabetism), obstacolele cu care s-a confruntat administratia
romaneascd, reticenta unor basarabeni in a crede in idealul panromanismului,
incertitudinea cu privire la statutul international al teritoriului ,recuperat”.

Pe parcursul acestei perioade, identitatea Basarabiei a fost modelata si inteleasa prin
diferite perspective raportate la mostenirile culturale ambivalente. Intocmai ca in spatiul
european, revalidarea unei identitati de catre elitele politice basarabene s-a facut prin
reinterpretarea evenimentelor istorice.

Cuvinte-cheie: identitate nationald, Basarabia, interferente culturale, etnicitate, spatiu
marginal
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Natural Born Digitals? Multilingualism and Posthuman Ethics in Contemporary
Romanian Poetry

The aim of the present paper is to come to terms with the poetry written by two young
Romanian writers, Anastasia Gavrilovici and Daniela Hendea. Basically, it follows a
twofold outline: 1. the emergence of plurilingualism and the relation between language
and posthuman ethics; 2. the notable poetic features and the force lines that individualize
the two poetesses mentioned above. On the one hand, the poems written by Anastasia
Gavrilovici explore the hybridization that starts within the body and ends in an
integrative conscience, that does not belong to that body anymore. On the other hand, in
the poems published by Daniela Hendea, the poetic voice impels the cultural dynamics,
questioning not only a literay tradition, but also the profound layers of the individual and
social existence.

Keywords: language, body, conscience, hybridization, posthuman

Natural Born Digitals? Plurilingvism si eticad postumana in poezia contemporana
romaneasca

Lucrarea face o incursiune in poeticile a doud scriitoare contemporane, Anastasia
Gavrilovici si Daniela Hendea. Imi propun si evidentiez ocurentele plurilingvismului si
legaturile lui cu etica postumand, subliniind, totodata, particularitatile de viziune si liniile
de forta ale unor poete care se diferentiaza intre ele, dar si de principalele trasee de
explorare decelabile in literatura congenerilor. Poemele Anastasiei Gavrilovici
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exploreaza hibridarea care incepe in corp, dar se terminad intr-o constiinta care nu
apartine trupului - plurivalenta si integratoare. In textele Danielei Hendea, subiectul
poetic impulsioneaza exodul cultural in care asezarea intr-o traditie literard, dar si in
straturile adanci ale existentei (individuale si sociale) e pusa sub semnul intrebarii.

Cuvinte-cheie: limbaj, corp, constiintd, hibridizare, postuman
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Orient and Occident in the Romanian Novel

From the very down of Romanian written culture, chroniclers were concerned about
defining the rapport between Orient and Occident and this topic can be found in every
epoch of our history, with variations depending on the political context. The novel, a
literary genre that preserves in suggestive manners the social aspects, illustrates the
theme in many ways. In some famous texts written by prose writers like Sadoveanu,
Mateiu Caragiale, Petru Cimpoesu, loan Grosan, it is the main subject while in others, and
not a few, it is a secondary or collateral theme. Thus, imagology finds in literature a fertile
territory of expression, resulting a special subgenre of the historical and social novel,
namely the imagological novel.

Keywords: imagological novel, identity-alterity, Balcanism, migration, East-ethic

Orient si Occident in romanul romanesc

Inci dela cronicari, preocuparea oamenilor de culturd pentru definirea raportului Orient-
Occident in spatiul romanesc a fost constanta si a cunoscut variatii diverse si chiar
contradictorii, conditionate de contextele istorice atat de diferite. Romanul, ca specie
literara care prezerva sugestiv socialul, nu a ocolit nici el problematica si, astfel, unele
texte celebre dezvolta prioritar aceasta tema (de exemplu la Sadoveanu, Mateiu Caragiale,
Petru Cimpoesu, loan Grosan), in timp ce altele, si nu putine, o contin colateral.
Imagologia 1si gaseste astfel in literatura un teritoriu fertil, rezultand o formula aparte a
romanululi istoric si social si anume romanul imagologic.

Cuvinte-cheie: roman imagologic, identitate-alteritate, migratie balcanism, est-eticd
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Dialects of trauma: the literature about the covid pandemic

Although the global health crisis triggered by the covid pandemic has ended, the effects
of collective trauma can still be perceived in various forms. Today’s literature reveals, in
diverse manners, the ways in which isolation, fear of illness and death, pathology,
suffering and healing were experienced individually and collectively. This paper will
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discuss The happy and sad pandemic (2020), by Florina Ilis, and the collected volume
Isolation, published by Nemira, the same year.

Keywords: Medical Humanities, pathography, trauma, illness, isolation

Dialectele traumei: literatura despre pandemia covid

Desi criza globala de sanatate publica declansata de pandemia de covid s-a incheiat,
efectele traumei colective pot fi percepute in variate forme. Literatura actuala nu a
intarziat sa inregistreze, In maniere diverse, modul in care izolarea, teama de boala si
moarte, patologia, suferinta si vindecarea au fost trdite si percepute individual sau
colectiv. Lucrarea va aborda volumul Pandemia vesela si tristd (2020), al Florinei llis, si
volumul colectiv Izolare, aparut la editura Nemira, In acelasi an.

Cuvinte-cheie: stiinte umaniste medicale, patografie, traumd, boald, izolare
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“She let the words hang like a rope.” The Agony of Communication and Other
Hypostases of Death in Aglaja Veteranyi’'s The Shelf of Last Breaths

To an even greater extent than Aglaja Veteranyi’s previous book, the famous Why the
Child is Cooking in the Polenta, the special nature of her last fiction, entitled The Shelf of
Last Breaths (which she entrusted to the DVA Publishing House in early 2002, shortly
before drowning into the cold waters of Lake Ziirich) determines the researcher to
combine conventional critical methods with instruments taken from disciplines such as
trauma studies, childhood studies, thanatology etc.

Starting from this premise and continuing previous studies about the literary or
confessive imaginary of trauma, my paper will focus on such a multidisciplinary analysis
that highlights the essential role of fractured or impossible communication, which the
narrative voice in this text with impressive testamentary valences puts in relation to
various other themes of torn identity - from the brutal loss of infantile innocence to “daily
suicide”, perceived, among other things, as a temporary (yet, ineffective) solution of
mental escape or as a possible form of symbolic matricide. Because, more than any other
form of evil that undermines, from within itself, the world of Aglaja Veteranyi, it is the
dysfunctional relationship with an abusive mother, who forces her child "to take over her
sentimental chaos" (Franz Ruppert, 2012: 179), it is the one that fuels the affective
disaster, producing even the ontological ruin.

Keywords: “attachment trauma”, death narrative, language crisis, torn identity, symbolic
matricide

»Lasa cuvintele sa atarne ca o franghie”. Agonia comunicarii si alte ipostaze ale
mortii in Raftul cu ultimele sufldri de Aglaja Veteranyi

Intr-o miasura incd si mai mare decat faimoasa De ce fierbe copilul in mdmadligd, cartea
precedenta a Aglajei Veteranyi, natura aparte a Raftului cu ultimele sufldri — ultima opera
pe care scriitoarea de origine romana a incredintat-o editurii DVA la inceputul lui 2002,
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cu putin timp Tnainte de a se arunca in apele lacului Ziirich - obliga cititorul profesionist
la Imbinarea metodelor critice conventionale cu instrumente preluate inclusiv din
discipline precum trauma studies, childhood studies, tanatologie s.a.

Plecand de la aceasta premisa si in continuarea unor studii anterioare despre imaginarul
literar sau confesiv al traumei, comunicarea mea se va concentra pe o astfel de analiza
pluridisciplinara, care sa evidentieze rolul esential al comunicarii fracturate sau
imposibile, pe care vocea narativa din acest text cu impresionante valente testamentare
o pune In relatie cu diferite alte teme ale identitatii sfasiate, de la pierderea brutala a
inocentei infantile la sinuciderea zilnica, perceputa, intre altele, ca solutie temporara (si,
desigur, ineficace) de evadare mentala ori ca forma posibila de matricid simbolic. Pentru
ca, mai mult decat orice alta forma de rau care submineaz3, din chiar interiorul ei, lumea
Aglajei Veteranyi, relatia disfunctionald cu o mama abuziva, ce isi obliga copilul ,sa fi preia
haosul sentimental” (Franz Ruppert, 2012: 179), este cea care alimenteaza dezastrul
afectiv, producand chiar falimentul ontologic: ,Ma sinucideam zilnic, ma spanzuram de
instalatia termica sau ma aruncam de la balcon, zaceam terciuita pe sinele de cale ferat3,
ma sufocam Intr-o punga de plastic sau ma trageam de limba pana iesea totul din mine.
Muream de intuneric, de vara, de tristete sau de piele prea lunga. Dar, In primul rand,
muream din cauza mamei, care Imi iesise pe nas.”.

Cuvinte-cheie: ,traumd de atasament”, confesiune a mortii, criza limbajului, identitate
sfasiatd, matricid simbolic
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Expressions of authenticity in Interwar Romanian Literature

The Romanian interwar poetics of authenticity is characterized by the establishment of
an aesthetic and ideological program that involves, on the one hand, the reconfiguration
of literature through new forms of writing and, on the other hand, the revitalization of
Romanian culture as such. At the same time, interwar Romanian authenticism is
characterised by the inclusion and reconfiguration of a series of literary, philosophical
and aesthetic influences from Europe (but not only) which will be translated into works
of fiction or non-fiction (diaries, studies or treatises) whose aim is to strengthen the sense
of identity, both individual and collective. In this work, a series of prominent examples of
Romanian literature (Mircea Eliade, Emil Cioran, Mihail Sebastian, Eugen lonescu, etc.)
will be analysed through the lenses of European ideas that have permeated literary and
philosophical discourse. Thus, this paper will analyse the way in which interwar
Romanian discourse (in its variety of forms) was influenced by the circuit of European
ideas, which were (re)adapted to the Romanian reality and ethos of the time.

Keywords: authenticity, identity, subjectivity, interwar literature, Romanian space
Expresii ale autenticismului in literatura romana interbelica
Autenticismul interbelic romanesc este caracterizat prin instituirea unui program estetic

si ideologic care presupune, pe de-o parte, reconfigurarea literaturii prin noi forme de
scriere, iar, pe de alta parte, presupune revitalizarea culturii romanesti ca atare. Totodata,
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autenticismul romanesc interbelic este caracterizat prin preluarea si reconfigurarea unei
serii de influente de natura literara, filosofica si estetica din spatiul european (dar nu
numai) care vor fi transpuse in lucrari de fictiune sau non-fictiune (jurnale, studii sau
tratate) a caror miza este consolidarea simtului identitar, atat individual, cat si colectiv.
In aceastd lucrare urmeazi si fie analizate o serie de exemple proeminente ale literaturii
romane (Mircea Eliade, Emil Cioran, Mihail Sebastian, Eugen Ionescu etc.) prin prisma
ideilor europene care au intesat discursul literar si filosofic. Astfel, in aceasta lucrare se
va analiza maniera in care discursul romanesc interbelic (in varietatea formelor sale) a
fost influentat de circuitul ideilor europene, acestea fiind (re)adaptate realitatii
romanesti si etosului epocii.

Cuvinte-cheie: autenticitate, identitate, subiectivitate, literaturd interbelicd, spatiul
romdnesc
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Multicultural hybridizations: the use of Romanian folkloric motifs in Pasolini's
rewriting of the Oedipus myth

In this contribution, through a comparative and interdisciplinary grid (which will involve
literature, folklore, music and film), [ will outline the contacts and interferences between
Pier Paolo Pasolini’s cinematography and Romanian popular literature, analyzing in
particular the use of Romanian folkloric materials in the diegesis of Oedipus Rex (1967).
The enigmatic presence of Romanian folklore in the filmic rewriting of the Oedipal myth
proposed by Pasolini, far from being configured as a useless intellectual operation, seems
to converge deeply with the abyssal, visionary and mythical substratum on which
Pasolini's work is based. The popular Romanian motifs, setting themselves in an archaic
and immemorial horizon, primarily enhance the mythical and timeless character of the
film. The circular and obsessive rhythms of these motifs, which in the diegetic plot of the
film acquire a magical-enchanting and “hypnagogic” function, signaling the transition
from the real plane to the mythical and oneiric plane, become the mirror (and mirage) of
a more barbaric and ancestral Greece, in full resonance with the arid and primitive space
of Morocco, where the film was set. Beyond the nostalgia for an archaic world of origins,
the bold and almost avant-garde use of Romanian music (and language) in Pasolini’s film
must be considered as a (post-modern) form of diversity and multicultural hybridization,
being strongly linked to some identity issues. The interest in the peripheral cultures of
the Romance linguistic space, constantly shown by the author, is specific to an ex-centric
and decentralized identity. At the same time, the magnetic attraction for Romanian
popular music, for the literary folklore of the Romanians and for the Romanian language,
connecting deeply with the rejection of paternal authority and the heartbreaking dialectic
of masculinity /femininity, seems to share the same reasons that underlie the option for
Friulan, the Romance idiom peripheral, “ex-centric” and maternal.

Keywords: Pasolini, Romanian folklore, multiculturalism, diversity, identity
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Hibridizari multiculturale: folosirea motivelor folclorice romanesti in rescrierea
pasoliniana a mitului oedipian
In aceasti contributie, printr-o grild comparatistica si interdisciplinara (care va implica
literatura, folclor, muzica si film), voi contura contactele si interferentele dintre
cinematografia lui Pier Paolo Pasolini si literatura populara romaneascd, analizand In
special folosirea materialelor folclorice romanesti in diegeza filmului Oedip Rege (1967).
Prezenta enigmatica a vechilor cantece populare In rescrierea filmica a mitului oedipian
propusa de Pasolini, departe de a se configura ca o operatie intelectuala gratuita, pare sa
convearga in profunzime cu substratul vizionar si mitic abisal pe care se Intemeiaza opera
pasoliniana. Motivele populare romanesti, fixandu-se intr-un orizont arhaic si imemorial,
sporesc in primul rand caracterul mitic si atemporal al filmului. Ritmurile circulare si
obsesive ale acestor motive, care In trama diegetica a filmului dobandesc o functie magic-
incantatorie si ,hipnagogica”, semnaland trecerea de la planul real la planul mitic si oniric,
devin oglinda (si mirajul) a unei Grecii mai barbare si ancestrale, in deplind rezonanta cu
spatiul arid si primitiv al Marocului, unde a fost jucat filmul. Dincolo de nostalgia pentru
o lume arhaica a originilor, folosirea indrazneata si cvasi-avangardista a muzicii
romanesti (dar si a limbii) In filmul lui Pasolini trebuie considerata ca o forma (post-
moderna) de diversitate si de hibridizare multiculturalg, fiind puternic legata si de teme
identitare. Interesul pentru culturile periferice din spatiul romanic, aratat constant de
autor, este specific unei identitati ex-centrice si descentrate. Totodata, atractia magnetica
pentru muzica populara romaneasca, pentru folclorul literar al romanilor si pentru limba
romand, conectdndu-se profund cu respingerea autoritdtii paterne si cu dialectica
sfasietoare masculinitate/feminitate, pare sa impartaseasca aceleasi motive care stau la
baza optiunii pentru friulana, idiomul romanic periferic, ,,ex-centric” si matern.
Cuvinte-cheie: Pasolini, folclorul romanesc, multiculturalism, diversitate, identitate
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Identity and memory in Oleg Serebrian’s novel Woldemar

Oleg Serebrian, a Bessarabian novelist, points out that cultural identity is supported by
the language of expression, the past and the interference with the other.

In the second novel, Woldemar, cultural and linguistic diversity is highlighted by the
identity of the main character. In this context, the authenticity of the world results from
the creation of a cultural, linguistic and social code, accepted by each side, since the set of
identified values allows for identity knowledge.

Oleg Serebrian creates a historical framework to present individual destinies, marked by
what happens in the plane of their reality, a reality that outlines a cultural and linguistic
diversity.

In fact, if in the interwar period, Cernauti was a multicultural center, an image outlined
by Oleg Serebrian in his first novel, in his second novel, the city is marked by changes of
power, which supports a fear regarding the expression of identity, of the personal past.
Therefore, descending into Woldemar’s intimacy, Oleg Serebrian presents the game
between the existent and the imagined, by reference to Woldemar’s childhood, the one
whose identity is defined by the historical, social and political context. Thus, Woldemar,

44



since childhood, seeks to discover what lies beyond what is seen. He is looking for a world
that does not impose limits.

Keywords: identity, memory, childhood, narrative discourse, linguistic code

Identitate si memorie in romanul lui Oleg Serebrian Woldemar

Oleg Serebrian, prozator basarabean, ilustreaza ca identitatea culturala este sustinuta de
limba de expresie, de trecut si de interferentele cu celalalt.

in cel de-al doilea roman, Woldemar, diversitatea culturali si lingvistica este evidentiata
de identitatea personajului principal, context In care autenticitatea lumii rezulta din
crearea unui cod cultural, lingvistic si social, acceptat de fiecare parte, Intrucat setul de
valori identificate permite cunoasterea identitara.

Oleg Serebrian creeaza un cadru istoric pentru a surprinde destine individuale, marcate
de ceea ce se Intampla in planul realitatii lor, o realitate care surprinde o diversitate
culturala si lingvistica.

De altfel, daca in perioada interbelica, Cernduti era un centru multicultural, imagine
conturata de Oleg Serebrian in primul sau roman, in cel de-al doilea roman, orasul este
marcat de schimbarile de putere, care sustine o teama In privinta exprimarii identitatii, a
trecutului personal.

De aceea, coborand in intimitatea lui Woldemar, Oleg Serebrian ilustreaza jocul dintre
existent si imaginat, prin raportare la copilaria lui Woldemar, cel a carei identitate este
definita de contextul istoric, social si politic. Astfel, Woldemar, inca din copilarie, cauta sa
descopere ce se ascunde dincolo de ce se vede. El cauta o lume care sa nu impuna limite.

Cuvinte-cheie: identitate, memorie, copildrie, discurs narativ, cod lingvistic
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Cultural Geography in Dimitrie Cantemir's Works on the expedition to the
Caucasus

In this study we aim to analyze the image of the Eastern Caucasus from the perspective
of cultural geography, as it appears in a series of works connected to each other. Some of
them include the diary notes recorded by Dimitrie Cantemir during the expedition to the
Caucasus of Tsar Peter the Great (1723), first published by the Romanian Academy in
1883, as Collectanea Orientalia. These will be corroborated with a version of a part of
these notes, processed after Cantemir’s death, by T. S. Bayer. His study was published in
Commentarii Academiae Scientiarum Imperialis Petropolitanae, Tomus I. Ad annum 1726.
Cantemir participated in the Caucasus expedition, in a peripheral area of strategic
importance for the Russian Empire, as an expert in Islamic civilization and in various
Oriental languages (Arabic, Persian, Turkish). His notes go beyond the limited scope of
some geographical notes and provide unique data about the history and people of those
areas. T. S. Bayer, a German professor at the recently established Imperial Academy of
Sciences of St. Petersburg, resumes Cantemir’s information about the Caucasian
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fortifications in a scholarly material that contributes to the dissemination of Cantemir’s
research within the European scientific world.

Keywords: Dimitrie Cantemir, Islamic civilizations, Oriental languages, Caucasian
Fortifications

Geografie culturala in operele lui Dimitrie Cantemir asupra expeditiei in Caucaz
In acest studiu ne propunem si analizim imaginea Caucazului de Est din perspectiva
geografiei culturale, asa cum apare ea intr-o serie de lucrari interconectate. Printre
acestea se numadra notele de jurnal consemnate de Dimitrie Cantemir In timpul expeditiei
in Caucaz a tarului Petru cel Mare (1723), publicate pentru prima data de Academia
Romaéana 1n 1883, sub titlul Collectanea Orientalia. Acestea vor fi coroborate cu o versiune
a unei parti din aceste Insemnadri, prelucrata dupa moartea lui Cantemir, de catre T. S.
Bayer. Studiul sau a fost publicat in Commentarii Academiae Scientiarum Imperialis
Petropolitanae, Tomus I. Ad annum 1726. Cantemir a participat la expeditia din Caucaz,
intr-o zona periferica de importanta strategica pentru Imperiul Rus, in calitate de expert
in civilizatia islamica si in diverse limbi orientale (arab3, persani, turci). Insemnarile sale
depasesc sfera limitata a unor note geografice si ofera date unice despre istoria si
populatia din acele zone. T. S. Bayer, profesor german la recent infiintata Academie
Imperiala de Stiinte din Sankt-Petersburg, reia informatiile lui Cantemir despre
fortificatiile caucaziene Intr-un material stiintific care contribuie la diseminarea
cercetarilor lui Cantemir in lumea stiintifica europeana.

Cuvinte-cheie: Dimitrie Cantemir, civilizatii islamice, limbi orientale, fortificatii
caucaziene

Alexandra OLTEANU
Universitatea , Alexandru loan Cuza” din lasi
olteanualexandra99@yahoo.com

The past as an imaginative resource. Hybridity, pattern and adaptation in
Alexandru I. Alexandrescu’s historical novel

The emergence and intensification of the historical novel corresponds to the stages of
coagulation and crystallization of the modern Romanian state and culture, imbued with
the vibrations of national identity. Literature faithfully reflects the tribulations of the
formation of the taste for this hybrid species, whose taming of the expressive formula is
gradually achieved, from the ornamentation and excesses of romantic rhetoric to the
voluptuousness of the affable narrative. The novel, this hybrid species that has
consistently established itself in the local cultural environment, is born of a compensatory
literary effort and a specific ordering of events that, without programmatically
eliminating randomness, expresses the will to impose progressive ideas, legitimising the
cultural, social, ideological and political aspirations of the moment. As the favourite
readings of 19th-century Romanian novelists were not historiographical works but
Walter Scott’s novels, the vision of the authors of historical novels was shaped by a
successful formula in which fantasy replaced historical accuracy. History became both a
pretext and a motive for cultural modernity. In Alexandru I. Alexandrescu’s novels,
history serves as a resonance field for complex plots, and the hybrid character supports
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the effort to integrate several narrative formulas and intertextual strategies, which
encompass the features of the crime, mystery and sentimental novel subgenres. The
attributes of “original”, “mystery”, “historical” novel are relativised, despite authorial
intent, by the thematic diversity of content and the increasingly volatile boundaries
between model, adaptation and originality.

Keywords: novel, history, subgenre, model, hybridity

Trecutul ca resursa imaginativa. Hibriditate, model si adaptare in romanul istoric
al lui Alexandru I. Alexandrescu

Aparitia si intensificarea avantului romanului istoric corespunde etapelor de coagulare si
cristalizare a statului si culturii romane moderne, impregnata de vibratiile sentimentului
identitatii nationale. Literatura reflecta fidel tribulatiile formarii si incetatenirii gustului
pentru aceasta specie hibrida, a carei imblanzire a formulei expresive se realizeaza
treptat, de la patetismul, ornamentatia si excesele retorismului romantic catre voluptatile
povestirii afabile. Romanul, aceasta specie hibrida care s-a impus cu consecventd in
mediul cultural autohton, se naste dintr-o straduinta literara compensatoare si printr-o
ordonare specifica a intamplarilor care, fara a elimina programatic hazardul, exprima
vointa de a impune idei progresiste, legitimand aspiratiile culturale, sociale, ideologice si
politice ale momentului. Cum lecturile predilecte ale romancierilor romani din secolul al
XIX-lea nu erau reprezentate de opere istoriografice ci de romanele lui Walter Scott,
viziunea autorilor de romane istorice era cadentata de reteta de succes in care aprinderile
fanteziei Inlocuiau acuratetea istorica. Istoria devine un pretext si totodata un mobil al
modernitatii culturale. In romanele lui Alexandru I. Alexandrescu, istoria serveste drept
camera de rezonanta pentru intrigi complexe, iar caracterul hibrid sustine efortul de
integrare a mai multor formule narative si strategii intertextuale, care Inglobeaza
trasaturile subgenului romanului criminal, de mistere si sentimental. Atributele de roman
soriginal”, ,de mistere”, ,istoric” sunt relativizate, in ciuda intentiei auctoriale, de
diversitatea tematica a continuturilor si de granitele din ce in ce mai volatile dintre model,
adaptare si originalitate.

Cuvinte-cheie: roman, istorie, subgen, model, hibriditate
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Using secondary sources in writing literary text analyses: corpora and clichés

This paper aims to analyse how first-year students (with major or minor in Romanian
Language and Literature at the Faculty of Letters, History and Theology of WUT) use
additional critical resources in writing literary text analyses, and how they relate to the
aspects proposed for examination (figurative language, narrative perspective, etc.). The
study contains observations on a survey distributed to students about the relevant
textual elements needed to be addressed in an essay, as well as the analysis of two types
of corpora: a novice one, containing texts written by students from the academic years
2021-2022 and 2022-2023, and one containing “models of analysis or essays” (from the
most “accessible” - in fact, easy and clichéd, available online, to excerpts from DAOLR).
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Keywords: literary text analysis, academic writing, corpus analysis, “literary commentary”,
clichés

Utilizarea resurselor in redactarea analizelor de text literar: corpus si clisee
Lucrarea isi propune sa analizeze modul in care studentii anului I (cu specializarea Limba
si literatura Romana - A sau A’, din cadrul Facultatii de Litere, Istorie si Teologie a UVT)
se folosesc de resurse critice suplimentare in redactarea unor analize de text literar, dar
si cum se raporteaza acestia la aspectele propuse spre examinare (limbaj figurat,
perspectiva etc.). Studiul contine observatii pe marginea unui chestionar distribuit
studentilor cu privire la elementele textuale relevante, necesare a fi abordate intr-o
analiza, dar si analiza a doua tipuri de corpusuri: unul studentesc, continand textele
redactate de educabili din anii universitari 2021-2022 si 2022-2023, respectiv unul
contindnd ,modele de analizd” (de la cele mai ,accesibile” - de fapt, facile si cliseice,
disponibile online, la fragmente din DAOLR).

Cuvinte-cheie: analizd de text literar, scriere academicd, analizd de corpus, ,comentarii
literare”, clisee
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Identity Dilemmas at the Intersection Between East and West. Matei Visniec - A
Case Study

In the context of the paradigmatic changes that occurred in the field of literary criticism,
by reorganizing the interest of researchers around World Literature studies, Matei
Visniec’s literature demonstrates an important stake in highlighting the Europeanity of
Romanian literature. In his latest novel, Un secol de ceatd, published by Polirom in 2021,
the author captures the tentacular effect of disastrous ideologies. Reflecting with irony
and lucidity on identity complexes and dilemmas, the author manages to feature the
ideological chimaeras as they are metabolized by a cultural commuter between two
extremely different worlds. Appreciating the fact that Matei Visniec’s literature is a
cultural export asset in the global literary network, with this article [ aim to bring to the
fore the structural elements of the novel (social, cultural, ideological) that launch the text
in a transnational literary circuit.

Keywords: identity, Europeanization, transnational, ideology, East-West relationship

Dileme identitare la intersectia dintre Est si Vest. Cazul Matei Visniec

In contextul schimbdrilor paradigmatice survenite in critica literard actuald, prin
reorganizarea interesului in jurul studiilor de tip World Literature, miza unei literaturi
precum aceea elaborata de Matei Visniec isi gadseste aderenta in evidentierea
europenititii literaturii romane. In cel mai recent roman al siu, Un secol de ceatd, aparut
la editura Polirom, in 2021, autorul surprinde efectul meduzant al ideologiilor
falimentare. Reflectand cu spirit ironic asupra complexelor si dilemelor identitare, fara
sa-i lipseasca luciditatea, autorul reuseste sa transpuna himerele ideologice asa cum sunt
surprinse de un navetist cultural intre doua lumi extrem de diferite. Apreciind faptul ca
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literatura lui Matei Visniec este un bun de export cultural in reteaua literara globala, cu
articolul de fata imi propun sa aduc in prim plan elementele structurale ale romanului
(sociale, culturale, ideologice) care lanseaza textul intr-un circuit literar transnational.
Cuvinte-cheie: identitate, europenizare, transnational, ideologie, relatia Est-Vest
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The Holocaust in Romania and Its Artistic Representations: A Typological and
Historical Framework

The Holocaust in Romania (i.e. the involvement of Romanian authorities in the crimes
against the Jewish population during World War II) was a marginalized and distorted
historical event in the Romanian public discourse. Immediately after the end of the war
and in the years that followed, some survivors wrote about the sufferings endured, texts
of a vivid traumatic memory. Some were published, others remained in manuscript.
There were also timid attempts to recover the memory of the Holocaust tragedy through
artistic representations (fiction, film), which remained marginal. These texts and
representations did not penetrate the public consciousness and Romanian cultural
memory, the reasons being mostly ideological. Subsequently, especially after 1990, a
good part of these texts were (re)published in an effort of memorial recovery whose
project continues today. Also, other artistic representations have been produced which
have begun to have an increasingly visible impact on Romanian cultural memory. This
presentation starts from an analysis of the relationship between living memory, ideology
and cultural memory (Assmann, 2013) in order to sketch a typological and historical
outline of the "literature” and cultural representations of the Holocaust in Romania. I will
be interested in both a textual and artistic "typology" of the phenomenon, as well as a
discussion of its evolution.

Keywords: Holocaust in Romania, cultural memory, Holocaust literature

Holocaustul din Romania si reprezentarile sale artistice. O incercare de schita
tipologica si istorica

Holocaustul din Romania (i. e. participarea autoritatilor romane la crimele indreptate
impotriva populatiei evreiesti In timpul celui de-Al Doilea Razboi Mondial) a fost un
eveniment istoric marginalizat si distorsionat in cadrul discursului public romanesc.
Imediat dupa incheierea razboiului si in anii care au urmat, o parte dintre supravietuitori
au scris texte despre suferintele indurate, texte ale unei memorii traumatice vii si imediat
legate de evenimente. Unele au fost publicate, altele au ramas in manuscris. S-au facut si
incercari timide de recuperare memorialda a tragediei Holocaustului prin intermediul
reprezentarilor artistice (literatura fictionala, film), care au ramas marginale. Cert este
faptul ca aceste texte si reprezentdri n-au penetrat constiinta publica si memoria
culturala romaneasca, motivele fiind In cea mai mare parte ideologice. Ulterior, mai ales
dupa 1990, o buna parte dintre aceste texte au fost (re)date publicitatii intr-un efort de
recuperare memoriala al carei proiect continua si azi. De asemenea, au fost produse si
alte reprezentari culturale care au inceput sa aiba un impact din ce in ce mai vizibil asupra
memoriei culturale romanesti. Lucrarea de fata porneste de la o analiza a relatiei dintre
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memoria vie, ideologie si memorie culturala (Assmann, 2013) pentru a creiona o schita
tipologica si istorica a ,literaturii” si a reprezentarilor culturale ale Holocaustului din
Romania. Ma va interesa atat o ,tipologie” textuala si artistica a fenomenului, cat si o
discutie despre evolutia fenomenului.

Cuvinte cheie : Holocaustul din Romdnia, memorie culturald, Literatura Holocaustului
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Métamorphoser et optimiser l'enseignement de l'intercompréhension avec
I'intelligence artificielle / ChatGPT : un avenir prometteur pour le plurilinguisme
Dans un monde d’incompréhensions et d’individualismes choisis ou imposés, I'intérét
pour le plurilinguisme ou le multilinguisme - et a travers eux, pour l'intercompréhension
- n’a pas disparu. Traditionnellement, I'’éducation pour l'intercompréhension est un
processus lent et assez colteux en termes d’investissement d’efforts et de temps.
L’émergence d’outils remarquables d’Intelligence Artificielle changera de maniere
irréversible, dans un avenir proche, la maniere dont les éléves apprendront et dont les
enseignants enseigneront et apprendront eux-mémes. Inévitablement, la force et la
rapidité avec lesquelles un outil comme ChatGPT s’imposera dans le domaine du savoir
influenceront la maniere d’enseigner et d’apprendre I'intercompréhension. ChatGPT peut
représenter une source pertinente d’information, un outil pour le développement du
plurilinguisme et un assistant compétent pour les analyses scientifiques. Avec un bon
guidage, il peut créer des taches didactiques spécifiques pour les philologues et les non-
philologues et leur proposer des solutions. Dans cet article, nous montrerons comment
ChatGPT, richissime en informations de qualité, pourrait a la fois susciter I'angoisse et
I'exaltation des enseignants-moniteurs, et encourager I'engouement et I'autosuffisance
des apprenants. Les résultats de notre analyse sont encourageants pour soutenir I'idée
que ChatGPT est un outil extraordinaire pour soutenir le plurilinguisme et
I'intercompréhension. Cependant, la mise en évidence de certaines limites ou erreurs
survenues lors des tests permet d’affirmer que 'utilisation de I'Intelligence Artificielle ne
peut étre bénéfique que pour les personnes qui font preuve d’esprit critique, qui ont un
certain niveau de compétence ou acceptent les conseils d'un spécialiste en
intercompréhension.

Mots-clés: Intercompréhension, ChatGPT, Intelligence Artificielle, apprentissage-
enseignement, plurilinguisme

Transforming and optimizing the teaching of intercomprehension with artificial
intelligence / ChatGPT: a promising future for plurilingualism

In a world of misunderstandings and chosen or imposed individualisms, interest in
plurilingualism or multilingualism - and through them, intercomprehension - has not
disappeared. Traditionally, education for intercomprehension is a slow and fairly
expensive process in terms of investment of effort and time. The emergence of
remarkable Artificial Intelligence tools will irreversibly change the way students learn
and teachers teach and learn themselves in the near future. Inevitably, the strength and
speed with which a tool like ChatGPT will establish itself in the field of knowledge will
influence the way intercomprehension is taught and learned. ChatGPT can represent a
relevant source of information, a tool for the development of plurilingualism, and a
competent assistant for scientific analyses. With proper guidance, it can create specific
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didactic tasks for philologists and non-philologists and offer them solutions. In this
article, we will show how ChatGPT, rich in quality information, could both arouse the
anxiety and exaltation of teacher-monitors and encourage the enthusiasm and self-
sufficiency of learners. The results of our analysis are encouraging to support the idea
that ChatGPT 1is an extraordinary tool to support plurilingualism and
intercomprehension. However, highlighting certain limitations or errors that occurred
during tests allows us to assert that the use of Artificial Intelligence can only be beneficial
for people who are critical thinkers, have a certain level of competence, or accept the
advice of an intercomprehension specialist.

Keywords: Intercomprehension, ChatGPT, Artificial Intelligence, learning-teaching,
plurilingualism
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Larelation dialogique entre I'Ici et I'Ailleurs : la stratification culturelle de I'espace.
Etude de cas : Le dernier roi d’Angkor de Jean-Luc Coatalem

Dépassant les limitations imposées par la distance territoriale entre I’espace natal (Ici) et
un espace-destination inconnu (Ailleurs), le voyage réussit a rapprocher les deux points
géographiques qui se rencontrent, symboliquement, par les interférences culturelles
issues de cette expérience immersive. Qu’il soit voulu, programmé, organisé ou bien
imposé, exigé par un contexte historico-politique néfaste pour le voyageur (exil,
expatriation), le voyageur s’engage sur la route de I'Ailleurs qu’il va découvrir par son
infiltration dans I'espace. A la collision avec I’Autre et son espace répond l'activation d’un
mécanisme d’appropriation culturelle. C’est ainsi que la conscience perceptive de
I'individu va analyser et intérioriser cette expérience par la création d'une relation
dialogique entre le nouvel espace et sa terre d’origine. De cette polarisation du discours
entre un Ici et un Ailleurs, apparemment sans aucune connexion, va résulter une
interférence culturelle qui enrichit le voyageur. Notre analyse se propose une
décortication de I'espace en tant qu’organisme vivant qui englobe une stratification socio-
culturelle, preuve incontestable de multiples échanges qui se produisent par le contact
culturel et civilisationnel entre différentes nations. Pour certifier la légitimité de nos
assertions, nous allons appliquer ces considérations critiques dans le roman Le dernier
roi d’Angkor (de Jean-Luc Coatalem) ou la France devient la représentation matérielle de
la diversité culturelle et du contact civilisationnel par son ouverture aux immigrants
venus des anciennes colonies francaises. Le personnage central, Bouk, va substituer son
pays natal avec la France ou il va s’enraciner définitivement, contribuant ainsi a la
diversité culturelle de cet espace.

Mots-clés : dialogue culturel, France, colonies frangaises, immigration, acculturation
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The dialogical relation between the Here and the Elsewhere: the cultural
stratification of the space. A case study: Le dernier roi d’Angkor by Jean-Luc
Coatalem

Overcoming the limitations imposed by the territorial distance between a homeland (the
Here) and an unknown destination (the Elsewhere), the journey succeeds in bringing
together the two geographical points that meet, symbolically, through the cultural
interferences resulting from this immersive experience. Whether it is wanted, planned,
organized, or imposed, required by a historico-political context harmful to the traveler
(exile, expatriation), the traveler engages on the road of the Elsewhere that he is going to
discover by his infiltration in the space. To the collision with the Other and his space
answers, on an individual level, the activation of the mechanism of cultural appropriation.
Thus, the perceptive conscience of the individual will analyze and internalize this
experience by the creation of a dialogical relation between the new space and his
homeland. This polarization of the discourse between the Here and the Elsewhere,
apparently without any connection, is a result of a cultural interference which enriches
the traveler. Our analysis proposes an unraveling of the space as a living organism that
encompasses a socio-cultural stratification, indisputable proof of multiple exchanges that
occur through the cultural and civilizational contact between different nations. To certify
the legitimacy of our assertions, we will apply these critical considerations to the novel
Le dernier roi d’Angkor (by Jean-Luc Coatalem) where France becomes the material
representation of cultural diversity and civilizational contact through its openness to
immigrants from former French colonies. The central character Bouk is going to
substitute his native country with France where he is going to take root definitively, thus
contributing to the cultural diversity of this space.

Keywords: cultural dialogue, France, French colonies, immigration, acculturation
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Ecrire étranger ou décloisonnement des frontiéres linguistiques entre le francais
et le roumain dans Heureux qui comme mon aspirateur, a fait un beau voyage... de
Florentina Postaru

Tout processus d’émigration et, en I'occurrence, d’intégration dans un nouveau pays,
dans une nouvelle culture, dans une nouvelle langue, suppose un abandon, au moins
temporaire, de la langue-culture d’origine. Toutefois, celle-ci refait surface en différents
contextes. Dans les créations littéraires des écrivains de langue francaise d’origine
roumaine, la langue d’écriture porte 'empreinte de la langue-culture roumaine. Pour le
transfert d'un ailleurs méconnu par le lecteur de leur pays d’accueil (la France, le Canada
ou autre), ils usent des mémes procédés que les traducteurs (report, calques, etc.), ce qui
apparente leur écriture a la traduction et crée un effet d’« écriture-de-traduction» ou
«écriture d’étranger ». Comme dans un palimpseste, la langue roumaine refait ainsi
surface dans les écrits en francais soit pour exprimer des réalités et des aspects culturels
qui manquent d’équivalents dans la langue-culture cible, soit pour souligner
I'appartenance de l'auteur a espace géographique différent, donc son étrangéité. Le
francais des écrivains francophones d’origine roumaine, quoique semblable au frangais
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des Francais de France, en reste pourtant séparé par un abime! car c’est une langue
francaise teintée de nuances roumaines et se caractérisant par un « écart face a la norme,
sorte d’exotisme qui fait que 'usage du code se modifie sans pour autant faire table rase
d’une certaine forme d’héritage »2. Dans cette communication, j’analyserai, a la lumiére
des reperes théoriques tracées par Rainier Grutman, le recueil de Forentina Postaru,
Hereux qui comme mon aspirateur, a fait un beau voyage... (Bayard, 2019), pour illustrer
la co-présence des deux langues (francaise et roumaine) dans un texte littéraire issu de
la plume des écrivains plurilingues d’origine roumaine.

Mots-clés : palimpseste littéraire, Florentina Postaru, co-présence de langues, langue-
culture roumaine, « écriture de traduction »

“Foreign Writing” or Breaking Through the Language Barriers between French and
Romanian in Heureux qui comme mon aspirateur, a fait un beau voyage...by
Florentina Postaru

The process of emigration and, as such, of integration into a new country, a new culture,
a new language, involves abandoning, at least temporarily, the language-culture of the
country of origin. At the same time, the latter re-emerges in different contexts. In the
literary works of French writers of Romanian origin, the language of writing bears the
mark of the Romanian language-culture. To convey a reality otherwise unknown to the
readers of their host country (France, Canada, other countries), they resort to the same
strategies as translators (report, calque, etc.), which makes their writing similar to
translation, creating an effect of “writing-in-translation” or “foreign writing”. Like in a
palimpsest, the Romanian language resurfaces in works written in French, either to
render realities and cultural aspects that lack equivalents in the target culture, or to
highlight the authors’ belonging to a different geographical space, or, in other words, their
foreignness. However much it may resemble the French spoken in France, the French of
Francophone writers of Romanian origin is separated from the former by a veritable
abyss, as it is a French language permeated by Romanian undertones, characterized by “a
deviation from the norm, a kind of exoticism that causes the use of the code to change
without, nonetheless, completely erasing a certain form of heritage”. The current
presentation proposed to analyse, through the lens theoretical insights developed by
Rainier Grutman, Florentina Postaru’s collection, Hereux qui comme mon aspirateur, a
fait un beau voyage... (Bayard, 2019), in order to illustrate the co-presence of two
languages (French and Romanian) in a literary text authored by plurilinguist writers of
Romanian origin.

Keywords: literary palimpsest, Florentina Postaru, co-presence of languages, Romanian
language-culture, “writing-in-translation”

! Berman Antoine, L’Epreuve de I'étranger, Culture et traduction dans I'Allemagne romantique, Paris,
Editions Gallimard, 1984, p. 19.
2 Harel Simon, Les passages obligés de I'écriture migrante, Montréal, YYZ Editeur, 2005, p. 17.
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Diversité culturelle et multilinguisme dans Une vie de boy de Ferdinand Oyono
Cette étude se propose d’examiner la mise en ceuvre de la diversité culturelle et du
multilinguisme dans le roman Une vie de boy (1956) de I'écrivain camerounais, Ferdinand
Oyono. Dans un premier temps, 'on analysera l'imaginaire linguistique pluriel de
I'écriture oyonienne, voire la coexistence de plusieurs langues et registres de langue - le
francais, I'espagnol, I'’ewondo, le ndjem et le petit-négre, parmi d’autres -, afin de
démontrer comment cette co-présence permet de déconstruire le discours colonial. Dans
un second temps, nous mettrons en lumiere I'évolution du protagoniste-narrateur,
Toundi, dont la capacité de naviguer entre les différentes langues et cultures le situe dans
un espace hybride, le « tiers espace » de Bhabha : un lieu ambivalent et de compromis,
source de conflit et de souffrance. Finalement, nous nous attarderons sur la
hiérarchisation des cultures, langues et races dans ce roman anticolonial, ce qui affiche la
détermination de I'auteur a défendre sa culture et a caricaturer celle des colonisateurs.

Mots-clés : Ferdinand Oyono, Une vie de boy, multilinguisme, diversité culturelle,
anticolonialisme

Cultural diversity and multilinguism in Ferdinand Oyono’s Houseboy

The present paper aims to examine the issues of cultural diversity and multilingualism in
Ferdinand Oyono’s novel, “Houseboy” (1956). First, [ will analyze the plural linguistic
imagination of the Cameroonian author’s writing, the coexistence of several languages
and registers - French, Spanish, Ewondo, Ndjem and "Petit-négre", among others - in
order to show how this co-presence can deconstruct the colonial discourse. Secondly, I
will shed light on the evolution of the protagonist-narrator, Toundi, whose ability to
navigate between different languages and cultures places him in a hybrid space, Bhabha’s
"third space": an ambivalent place of compromise, source of conflict and suffering. Finally,
[ will dwell on the hierarchy of cultures, languages, and races in this anti-colonial novel
displaying the author’s determination to defend his own culture and caricature that of
the colonizers.

Keywords: Ferdinand Oyono, Houseboy, multilingualism, cultural diversity,
anticolonialism
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Les (dé)routes de Télémaque a Paris : 'odyssée migratoire dans Les Pieds sales
d’Edem Awumey

La littérature francophone contemporaine reflete le mouvement migratoire des écrivains
africains dont les productions littéraires, qui témoignent de la transculturalité, sont
souvent désignées sous l'appellation de « littérature migrante », en explorant
fréquemment les relations de pouvoir, la situation des minorités ou encore l'intégration
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dans une société hégémonique a I'époque postcoloniale. Cependant, ce concept ne se
limite pas aux aspects linguistiques, thématiques ou géoculturels spécifiques a I’Afrique,
mais s’inscrit dans la littérature mondiale. Au XXIe siecle, de nouvelles voix francophones
se sont fait entendre. Elles ne cherchent plus a définir leur identité dans le contexte
(post)colonial, mais explorent plutdt les parcours migratoires complexes pour rejoindre
d’autres migrants dans le « village global ». Edem Awumey, auteur togolais faisant partie
de la diaspora africaine - I’Afrique, 'Europe et 'Amérique du Nord -, est un exemple
d’auteur engagé qui se préoccupe de cette question contemporaine. Inspiré par les jeunes
Africains rencontrés au port de Tanger, il nourrit le projet d’écrire un roman, Les Pieds
sales (2009), qui confronte le protagoniste, Askia, a un parcours identitaire a travers
plusieurs univers géographiques et culturels, en reflétant, d’'une certaine fagon, son
propre vécu. Notre contribution propose une étude de la série de déplacements d’'un
Télémaque « obscur et préoccupé » dans le labyrinthe parisien ou de multiples fils
culturels s’entrecroisent, en analysant le pouvoir d’irradiation du mythe qui inspire le
processus créatif et qui se manifeste dans I'écriture de la migration.

Mots-clés: migration, diversité culturelle, Edem Awumey, roman Les pieds sales, mythe

Telemachus’ routs and routes in Paris: the migratory odyssey in Edem Awumey’s
Dirty Feet

Contemporary Francophone literature reflects the migratory movement of African
writers whose literary productions, which reflect transculturality, are often referred to
as "migrant literature", frequently exploring power relations, the situation of minorities,
or integration into a hegemonic society in the postcolonial era. However, this concept is
not limited to linguistic, thematic, or geocultural aspects specific to Africa, but is part of
global literature. In the twenty-first century, new Francophone voices have made
themselves heard. They no longer seek to define their identity in the (post)colonial
context, but rather explore complex migration routes to join other migrants in the "global
village". Edem Awumey, a Togolese author who is part of the African diaspora - Africa,
Europe, and North America - is an example of an engaged author who is concerned with
this contemporary subject. Inspired by the young Africans he met in the port of Tangier,
he set out to write a novel, Dirty feet (2009), which confronts the protagonist, Askia, with
a journey of identity through several geographical and cultural universes, reflecting in
some way his own experience. Our contribution proposes a study of the series of
displacements of an "obscure and preoccupied” Telemachus in the Parisian labyrinth
where multiple cultural threads intertwine, while analysing the power of irradiation of
the myth that inspires the creative process and that manifests itself in the writing of
migration.

Keywords: migration, cultural diversity, Edlem Awumey, novel Dirty Feet, myth

56



Cosmina-Simona LUNGOCI
Université de 'Ouest de Timisoara
cosmina.lungoci@e-uvt.ro

Le professeur de FLE - médiateur linguistique et interculturel dans le contexte de

I’enseignement roumain

En ces temps divisés et conflictuels, un réle important dans la construction des liens a
travers les valeurs appartient au professeur de langue, en tant que médiateur linguistique
et culturel. La médiation de la communication en langue étrangere vise a faciliter la
compréhension et a assurer une communication réussie entre des
utilisateurs/apprenants qui peuvent avoir des opinions individuelles, socioculturelles,
sociolinguistiques ou intellectuelles, mais complétement différentes entre elles. Le
meédiateur essaie d’avoir une influence positive sur la relation dynamique entre tous les
participants qui s’engagent dans des activités langagieres réceptives, productives,
interactives. Dans notre article, nous visons a mettre en évidence le role de I'enseignant
de francais langue étrangere dans la médiation de la communication entre les apprenants,
sous les aspects suivants : faciliter 'espace pluriculturel, servir d'intermédiaire, faciliter
la communication dans des situations délicates et contradictoires. Les enseignants visent
a faciliter un environnement interactif positif pour une communication réussie entre les
étudiants de différents horizons culturels, y compris (dans) des contextes multiculturels.
Plutot que de simplement s’appuyer sur leur répertoire pluriculturel pour se faire
accepter et valoriser leur propre mission ou message, ils s’engagent en tant que
médiateurs culturels : créer un « espace » neutre, de confiance et partagé afin d’améliorer
la communication entre les autres. Ils visent a élargir et approfondir la compréhension
interculturelle entre les participants, afin d’éviter et/ou de surmonter les éventuelles
difficultés de communication qui peuvent résulter des points de vue culturels contrastés.
De méme, nous proposerons une série de stratégies de médiation, au sens de techniques
employées pour clarifier le sens et faciliter la compréhension, et des exemples de fiches
d’activités de médiation linguistique, utilisables en classe de FLE en contexte roumain.

Mots-clés : médiateur, communication, interculturel, stratégies de médiation

The Teacher of French as a Foreign Language - Linguistic and Intercultural
Mediator in the Context of Romanian Education

In these divided times, an important role in building connections through values belongs
to the language teacher, as a linguistic and cultural mediator.”Mediating communication
aims to facilitate understanding and shape successful communication between
users/learners who may have individual, sociocultural, sociolinguistic or intellectual
differences in standpoint. The mediator tries to have a positive influence on aspects of
the dynamic relationship between all the participants, including the relationship with
themselves.” (Common European Framework of Reference for Languages Learning
Teaching: In our paper, we aim at emphasizing on the role of the teacher of French as a
foreign language in intercessions in communication among learners, in the following
respects: facilitating pluricultural space, acting as an intermediary, facilitating
communication in delicate situations and disagreements. The teachers aim to facilitate a
positive interactive environment for successful communication between students of
different cultural backgrounds, including (in) multicultural contexts. Rather than simply
building on their pluri-cultural repertoire to gain acceptance and to enhance their own
mission or message, they are engaged as a cultural mediator: creating a neutral, trusted,
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shared “space” in order to enhance communication between others. They aim to expand
and deepen intercultural understanding between participants in order to avoid and/or
overcome any potential communication difficulties arising from contrasting cultural
viewpoints. Similarly, we shall identify the core values of citizenship education, making
use of authentic communication through a foreign language, also proposing a series of
mediation strategies, in the sense of techniques employed to clarify meaning and
facilitate understanding, and providing examples of linguistic mediation activity sheets.

Keywords: mediator, communication, intercultural, mediation strategies
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Alter locus chez Anna de Noailles : I'Orient

La prémisse : Alter locus - notion qui renvoie a la diversité culturelle repérable dans
I'ceuvre poétique d’Anna de Noailles. Partie de I'arbre généalogique dont les branches
maternelles sont grecques (les Vogoride, les Moussourus), et les paternelles, roumaines
(les Brancoveanu, les Bibescu, les Vacarescu), cette écrivaine est porteuse de la culture
orientale qu’elle superpose a la culture occidentale ou elle est formée. Connaitre les
racines culturelles et ethniques de ses ancétres et les illustrer dans son ceuvre furent deux
buts que cette Princesse Brancoveanu a suivis depuis sa jeunesse, dés le premier recueil
de vers, Le Cceur innombrable (1901). L’espace ancestral de ces aieuls, I'Orient, revient
comme theme littéraire dans les poémes d’Anna de Noailles et comporte quelques traits
que l'imagination de l'écrivaine fait coincider avec le mental collectif sur I'Orient
balkanique. Les objectifs de notre étude : illustrer le chronotope affectif dans les poemes
d’inspiration orientale d’Anna de Noailles; crayonner les attributs de la géographie
littéraire de 1'Orient dans quelques poeémes noaillens. Notre étude s’attardera sur ces
caractéristiques qui décrivent le chronotope affectif et dessinent la géographie littéraire
et culturelle de sa famille. ‘Enquéter’ I'Orient est, pour Anna de Noailles, définir ses
racines a seve levantine.

Mots-clés : Anna de Noailles, Orient, diversité culturelle, Le Coeur innombrable, chronotope

affectif

The notion of Alter locus in Anna de Noailles’ poems: the Orient

The starting point for this analysis: Alter locus - a notion that refers to cultural diversity,
which can be found in the poetic work of Anna de Noailles. The family tree of this writer
has Greek maternal (Vogoride and Moussourus families), and Romanian paternal
branches (Brancoveanu, Bibescu, Vacarescu families). This writer is a representative of
the Eastern culture which she mixes with the Western culture where she is formed
intellectually. Knowing the cultural and ethnic origins of her ancestors and illustrating
them in her literary work were two goals that Princess Brancoveanu set herself from her
youth, starting with her first book of verses, The Countless Heart (1901). The ancestral
space of her grandparents, the Orient, is appearing as a literary theme in the poems of
Anna de Noalilles. It includes some features that the writer’s imagination makes coincide
with the collective idea about the Balkan Orient. The objectives of our study: to illustrate
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the affective chronotope in Anna de Noailles’ oriental-inspired poems; to trace the
characteristics of the literary geography of the Orient in a few of her poems. Our study
will focus on these characteristics which describe the affective chronotope and sketch the
literary and cultural geography of her family. For Anna de Noailles, ‘investigating’ the
Orient means defining her origins with a ‘Levantine background’.

Keyword: Anna de Noailles, Orient, cultural diversity, The Countless Heart, affective
chronotope
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L’entre-deux espaces et l'acceptation/le refus de la diversité culturelle et
linguistique dans la littérature issue de I'immigration maghrébine

Au XXessiecle, la France est devenue terre d’accueil pour un nombre important d'immigrés
d’origine maghrébine. Lorsqu’ils ont quitté leur bled, ils ont « dissimulé » dans leurs
bagages des « ingrédients » culturels dont ils ne peuvent pas se défaire et qu’ils espérent
léguer a leurs enfants malgré la distance géographique interposée entre eux et la terre
des ancétres - des croyances, des savoir-faire, des savoir-étre, etc. ; ils ont emmené aussi
avec eux une langue toujours dans l'espoir d’en faire un trésor vénéré par leurs
descendants. Arrivés en terre d’exil, ils se trouvent confronter a la question : « Rester ou
ne pas rester fideles au passé, a la culture et a la langue-sources ? ». Certains décident de
continuer leur train-train quotidien comme si le déplacement ne s’était pas produit,
comme si partir n’avait pas impliqué une perte, un déracinement. D’autres, en revanche,
s’entétent a s’intégrer, a annuler le passé et ses constituants (religion, langue, famille,
etc.). Quant a la transmission aux enfants des éléments culturels et linguistiques
emportés du bled, elle est synonyme souvent d’'un échec consenti ou involontaire ; les
personnages-descendants préférent vivre «ici » et « maintenant », en rupture avec les
lois non-écrites d'un monde inconnu et incompris. En fondant nos propos sur les romans
Beur’s story de Ferrudja Kessas (1993), Nuit d’encre pour Farah de Malika Madi (2002),
Mon pere, ce harki de Dalila Kerchouche (2003) et L’Art de perdre d’Alice Zeniter (2017),
nous nous proposons de voir a la fois comment les personnages-parents expérimentent
le transfert culturel et linguistique et comment les protagonistes-enfants (ne)
parviennent (pas) a gérer I'héritage tellement vénéré par leurs parents.

Mots-clés : entre-deux espaces, diversité culturelle, diversité linguistique, monolinguisme,
mythation

The in-between spaces and the acceptance/refusal of cultural and linguistic
diversity in North African immigration literature

In the 20th century, France became a land of refuge for a large number of immigrants of
Maghreb origin. When they left their hometowns, they “hid” in their luggage cultural
“ingredients” that they cannot get rid of and that they hope to leave to their children
despite the geographical distance between them and the land of their ancestors - beliefs,
know-how, etc.; they also took with them a language always in the hope of making it a
treasure revered by their descendants. When they arrived in the land of exile, they found
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themselves confronted with the question, "whether to remain faithful to the past, to
culture and to the source language?". Some decide to continue their daily routine as if the
displacement had not occurred, as if leaving had not involved a loss, a displacement.
Others, on the other hand, persistin integrating, in cancelling the past and its constituents
(religion, language, family, etc.). As for the transmission to children of the cultural and
linguistic elements carried away from the village, it is often synonymous with a
consensual or involuntary failure; the descendants prefer to live «here» and «now», in
breach of the laws not-written from an unknown and misunderstood world. Based on the
novels Beur’s story by Ferrudja Kessas (1993), Nuit d’encre pour Farah by Malika Madi
(2002), Mon pere, ce harki by Dalila Kerchouche (2003) and L’Art de perdre by Alice
Zeniter (2017), we propose to see at once how the characters-parents experience cultural
and linguistic transfer and how protagonists-children (don’t) manage the heritage so
revered by their parents.

Keywords: in-between spaces, cultural diversity, linguistic diversity, monolingualism,
myth-making
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Un défi a la traduction : le poéme « Claire de lune » de Paul Verlaine

La traduction poétique représente une aventure spirituelle dont les fruits symbolisent la
soif de communication entre les gens et entre les cultures. Traduire la poésie -
notamment Paul Verlaine - en roumain est un grand défi. Pour restituer la voix du poete,
le traducteur doit faire attention non seulement aux structures profondes sémantiques,
mais aussi a la syntaxe, au rythme, aux mots a choisir parmi d’autres, garder 1'objectif
initial du texte, le contenu informatif et tenir compte de I'harmonie extralinguistique. De
plus, il doit avoir de l'intuition en sachant ou se termine le réle du traducteur et
commence celui du créateur, il doit garder aussi le sens que la forme, parce qu’ils sont
indissociables. Pour mieux saisir tous ces aspects et ces nuances de I'acte de traduction,
I'analyse contrastive peut étre considérée une opération inspirée pour identifier les
difficultés, les erreurs, les substitutions, les adjonctions et les suppressions aussi que les
stratégies et les procédés choisis et permet d’aborder une étude aussi synchronique que
diachronique (I'analyse de chaque version par rapport a I'original, I'analyse des deux ou
plusieurs traductions en présence). Notre but est d’analyser la maniere dont on a réalisé
la traduction en roumain des particularités lexico-sémantiques du poeme « Claire de lune
» de Paul Verlaine.

Mots-clés : traduction, poésie, Paul Verlaine, signes poétiques, mots-thémes

A challenge of translation: the poem “Claire de lune” by Paul Verlaine

The translation of poetry is a spiritual adventure, whose fruits are the symbol of the thirst
for communication between people and cultures. Translating poetry - particularly Paul
Verlaine’s - in Romanian is a challenge. To accurately transpose the voice of the poet, the
translator needs to pay attention not only to the profound semantic structures, but also
to the syntax, the rhythm, the right words, among other things, preserving the initial
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objective of the text, the informative content, as well as the extralinguistic harmony.
Moreover, he/she needs to have a particularly strong gut feeling, being aware of exactly
where the role of the translator ends and the role of the creator begins, preserving both
the form and the meaning, as they are indissociable. To better understand these nuances
of the translation act, the contrastive analysis can be considered a proper endeavor to
identify difficulties, errors, substitutions, additions and deletions, as well as the chosen
strategies and processes and allows to approach a study both synchronically and
diachronically (the analysis of each version compared to the original, the analysis of the
two or more translations at the same time). Our goal is to analyze the way in which we
carried out the translation into Romanian of the lexical and semantic particularities of the
poem “Claire de lune” by Paul Verlaine.

Keywords: translation, poetry, Paul Verlaine, poetic sign, theme-words
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Sur le transfert en francais des culturémes roumains désignant des noms de fétes
Les culturémes sont définis comme des unités porteuses d’information culturelle dont la
compréhension dépend du contexte extralinguistique ou situationnel. Les culturemes
renvoient a des éléments culturels présents dans la culture matérielle (vétements,
monnaies, unités de mesure et de temps, etc.) et dans la culture spirituelle (fétes,
traditions, coutumes, croyances, etc.) et témoignent de la richesse culturelle d'un peuple.
Dans la littérature, le concept est étudié en relation avec la notion de culture comprise
comme un ensemble de pratiques significatives partagées par les membres d'une
communauté linguistique et culturelle. Notre communication met en évidence les
procédés de transfert culturel opérés lors de la restitution en frangais des culturemes
roumains désignant des noms de fétes. Le corpus est constitué de noms de fétes extraits
des sites roumains et frangais qui évoquent les traditions qui ont lieu a 'occasion des
principales fétes roumaines. Les résultats de la recherche présentent plusieurs situations
de transfert culturel : adaptation aux réalités culturelles de la langue-culture cible tout en
ayant recours a des équivalences de situation (équivalences culturelles obligées),
assimilation du genre et du nombre francais (équivalences de transcodage). La plupart
des exemples indiquent la présence des éléments étrangers dans la culture cible dans le
but de faciliter la compréhension des culturemes roumains par les touristes
francophones qui visitent notre pays a l'occasion des fétes.

Mots-clés : culture, culturéemes roumains, noms de fétes, transfert culturel, procédés de
traduction

On the transfer into French of Romanian culture-specific items designating names
of holidays

Culture-specific items are defined as units carrying cultural information whose
understanding depends on the extralinguistic or situational context. Culture-specific
items refer to cultural elements present in material culture (clothes, currencies, units of
measurement and time, etc.) and in spiritual culture (holidays, traditions, customs,
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beliefs, etc.) and reflect the cultural richness of a people. In the literature, the concept is
studied in relation to the notion of culture understood as a set of significant practices
shared by the members of a linguistic and cultural community. Our communication
highlights the techniques of cultural transfer operated during the restitution in French of
Romanian culture-specific items designating names of holidays. The corpus is made up of
holiday names extracted from Romanian and French sites that evoke the traditions that
take place on the occasion of the main Romanian holidays. The results of the research
present several situations of cultural transfer: adaptation to the cultural realities of the
target language-culture while having recourse to situational equivalences (obligatory
cultural equivalences), assimilation of French gender and number (transcoding
equivalences). Most of the examples indicate the presence of foreign elements in the
target culture in order to facilitate the understanding of Romanian culture-specific items
by French-speaking tourists who visit our country during the holidays.

Keywords: culture, Romanian culture-specific items, names of holidays, cultural transfer,
translation techniques
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Enseigner la francophonie aux étudiants des filiéres scientifiques

La francophonie représente un des piliers de I'enseignement du francais qui s’inscrit dans
la perspective plurilingue et pluriculturelle théorisée et promue par le Cadre européen
commun de référence pour les langues (CECRL). La francophonie est un concept
politique, linguistique et culturel qui représente également un objet de la didactique du
francais. Dans cet article nous proposons quelques reperes pour I'enseignement de la
francophonie dans les filieres scientifiques universitaires. L’objectif est de montrer que
la francophonie est un concept en émergence qui se (re)définit comme un vecteur
d’opportunités dans le contexte scientifique francophone.

Mots-clés : francophonie, filieres scientifiques, didactique de la francophonie, francophonie
scientifique, CECRL

Teaching Francophonie to students in scientific fields

Francophonie represents one of the pillars of French language education, which is part of
the plurilingual and pluricultural perspective theorized and promoted by the Common
European Framework of Reference for Languages. Francophonie is a political, linguistic,
and cultural concept that also constitutes an object of French language teaching. In this
article, we propose some guidelines for teaching Francophonie in scientific fields of
academic studies. The objective is to demonstrate that Francophonie is an emerging
concept that is (re)defined as a vector of opportunities in the Francophone scientific
context.

Keywords: Francophonie, Scientific fields, teaching of the Francophonie, scientific
Francophonie

62


mailto:mihaela.popescu@upt.ro

LIMBA SI LITERATURA ITALIANA

Anna ANDREINI
Universita di Siena
a.andreinil @studenti.unistrasi.it

Italian L2 teacher training in Hungary: an initial survey

The talk will broadly deal first of all with showing this ongoing study, funded by the
University for Foreigners of Siena and in collaboration with the Italian Ministry of Foreign
Affairs, on the diffusion of Italian language and culture in Hungary. The research is
composed of two types of investigation, one quantitative and one qualitative: starting
with the first one, the objective is to monitor the Italian L2 system in Hungary through a
mapping of all the structures for the diffusion of Italian, while the second one is to
investigate the specific preparation of Hungarian teachers in the linguistic and
glottodidactic field of Italian L2, the method or approach they apply in the educational
institutions where Italian is taught, and finally any problems related to these two issues.
Regarding this second objective currently 41 semi-structured interviews were conducted
with Italian teachers in Hungary.

The intervention will focus on giving information regarding the training system of
teachers of [talian as L2 in Hungary and after that the first results obtained from the semi-
structured interviews carried out with teachers will be shown, in order to have a
comparison of what are the studies to become teachers in Hungary and who the teachers
really are, thus going to outline what happens in Hungary in the glottodidactic field of
Italian as L2.

Keywords: Hungary, Italian L2, teachers, education, glottodidactics

La formazione dei docenti di italiano L2 in Ungheria: una prima indagine
L’intervento si occupera a grandi linee innanzitutto di mostrare questo studio in corso,
finanziato dall’'Universita per Stranieri di Siena e in collaborazione con il Ministero degli
Affari Esteri italiano, sulla diffusione dell’italiano in Ungheria. La ricerca e composta da
due tipi di indagine, di cui una quantitativa e una qualitativa: partendo dalla prima
'obiettivo e quello di monitorare il sistema di italiano L2 in Ungheria attraverso una
mappatura di tutte le strutture per la diffusione della lingua italiana, mentre il secondo e
quello di indagare sulla preparazione specifica di insegnanti ungheresi in ambito
linguistico e glottodidattico di italiano L2, sul metodo o approccio che applicano nelle
istituzioni scolastiche in cui si insegna italiano ed infine sulle eventuali problematiche
legate a questi due temi. Per quanto riguarda questo secondo obiettivo attualmente sono
state svolte 41 interviste semi-strutturate a docenti di italiano in Ungheria.
L’intervento si focalizzera sul dare informazioni riguardanti il sistema formativo di
docenti di italiano come L2 in Ungheria e dopodiché si mostreranno i primi risultati
ottenuti dalle interviste semi strutturare svolte a docenti, per avere cosi un confronto su
quelli che sono gli studi per diventare insegnanti in Ungheria e su chi sono realmente gli
insegnanti, andando cosi a delineare quel che succede in Ungheria nell’ambito
glottodidattico dell’italiano come L2.

Parole chiave: Ungheria, italiano L2, docenti, formazione, glottodidattica
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Latin in Matteo Bandello's Novelle: Specialized Languages and Comic Uses

Backed by a literary tradition that has its roots in the multilingualism of the Divine
Comedy, Boccaccio’s 14th century novella as well as the subsequent 16t century
production of short stories include the use of different languages as a component of a
poetics in which a central position is assigned to the variety of matter. Matteo Bandello’s
short stories that will be examined in the following pages include expressions, syntagms
and sentences in Latin, Spanish, French, not to mention the many regional variants of the
vernacular. This contribution aims to analyse the use of Latin, a language which is
employed more frequently than others, in Bandello’s short stories. In the examined
corpus, a distinction is to be made between a specialized use of Latin as the language that
provides the legal and ecclesiastical terminology of the time and a Latin which is used in
comic contexts. In the first case, Latin is employed in short stories in which Bandello
introduces questions relating to the fields of law and religion, in which he was particularly
interested due to his education. In the second case, erroneous or misunderstood Latin
phrases allow a comic situation or a joke to take place. The use of Latin leads therefore to
stylistic variations in the direction of a high register as well as in the opposite direction,
that of a popular and familiar tone.

Keywords: Matteo Bandello, short story, Latin, specialized languages, comedy

I1 latino fra linguaggi specialistici e usi comici nelle novelle di Matteo Bandello
Con alle spalle una tradizione letteraria che affonda le sue radici nel plurilinguismo
della Divina commedia, la novella boccacciana del Trecento nonché la successiva
produzione cinquecentesca includono l'uso di diverse lingue quale componente di una
poetica in cui la varieta della materia occupa una posizione centrale. Le novelle di Matteo
Bandello che verranno esaminate nelle seguenti pagine contengono espressioni, sintagmi
e frasi in latino, spagnolo, francese, per non menzionare le tante varianti regionali del
volgare. Il presente contributo si propone di analizzare il latino della novellistica
bandelliana, vista la frequenza delle sue occorrenze rispetto ad altre lingue. Nel corpus
esaminato si distingue tra un uso specialistico del latino quale lingua che fornisce la
terminologia giuridica ed ecclesiastica dell’epoca e un latino utilizzato in contesti comici.
Nel primo caso, al latino si ricorre in novelle in cui Bandello introduce questioni attinenti
al campo del diritto e della religione, a cui peraltro, vista la sua formazione, egli era
particolarmente interessato. Nel secondo caso € intorno a frasi latine erronee o fraintese
che si produce una situazione comica o si svolge una beffa. L'uso del latino permette
quindi variazioni stilistiche sia in direzione di un registro alto, sia nella direzione opposta,
di un tono popolareggiante e familiare.

Parole chiave: Matteo Bandello, novella, latino, linguaggi specialistici, comico
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Multilingualism and multiculturalism in current Italian songs

Music in itself has always represented a universal and engaging language, and this is now
the aim of song lyrics (rap and hip hop, especially) designed to reflect the social and
cultural reality in which we live. Italy, a country surrounded by sea, has always been a
gateway between West and East, and now, thanks to (im)migrations, it is even more so: a
dynamic, multilingual and multicultural country. While multilingual albums (in Italian,
Spanish, French, English) began to appear as early as the 1960s, not to mention the
dialectal plurilingualism in the songs, multilingual songs (enriched with Spanish, Arabic,
French, English and more) are now on the rise. The paper analyses a corpus of Italian
song lyrics from the last five years with both quantitative and qualitative objectives: to
determine the number of languages present in the various lyrics and the percentage of
foreign words within them, as well as the functionality and purpose of such choice: to
affirm one’s ethnolinguistic identity and belonging, to encourage mutual knowledge and
inclusion, a matter of fashion or stylistic expedient (for rhyming reasons, for example),
etc.

Keywords: language, songs, code-meshing, identity, inclusion

Multilinguismo e multiculturalismo nelle canzoni italiane attuali

La musica di per sé rappresenta da sempre un linguaggio universale e coinvolgente, e a
cio ambiscono adesso i testi delle canzoni (rap e hip hop, in particolar modo) pensati a
rispecchiare la realta sociale e culturale in cui viviamo. L’Italia, paese di mare, € da sempre
stata una porta tra Occidente e Oriente, e adesso, grazie alle (im)migrazioni lo e ancora di
piu: un paese dinamico, multilingue e multiculturale. Mentre gia dagli anni 60 cominciano
ad apparire gli album multilingui (in italiano, spagnolo, francese, inglese), senza parlare
del plurilinguismo dialettale nelle canzoni, ora sono in continuo aumento le canzoni
multilingui (arricchite di spagnolo, arabo, francese, inglese e altro). La relazione analizza
un corpus di testi di canzoni italiane degli ultimi cinque anni con obiettivi sia quantitativi
che qualitativi: determinare il numero di lingue presenti nei vari testi e la percentuale di
parole straniere al loro interno, nonché la funzionalita e lo scopo di tale scelta: affermare
la propria identita e appartenenza etnolinguistica, incoraggiare la conoscenza reciproca
e 'inclusione, questione di moda o espediente stilistico (per motivi di rima, ad esempio)
ecc.

Parole chiave: lingua, canzoni, code-meshing, identita, inclusione
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Nordic and Sicilian Gothic in Comparison: from Henry Milner's Etnean
Frankenstein to Luigi Capuana'’s Mad Scientists

In 1826, with the play Frankenstein; or, the man and the monster, the English writer Henry
Milner transports the story told by Mary Shelley to a dark and stormy Sicily: Victor, in the
service of a local nobleman, opposes the horrifying being he invented with greater force
than his namesake in the original work; the monster, pursued by the villagers, ends up
throwing himself into the crater of the erupting volcano. Of the Milnerian work,
considered by critics (Forry, James) to be a reductive and extreme rewriting-the mute
creature is both childlike and violent, the inventor a vain alchemist-the Sicilian setting,
which undoubtedly responds to a literary fashion of the time but at the same time orients
the meanings of the drama, creating an alternative narrative line to the source, has not
been taken into account. If the inventor depends on an aristocrat who finances him, his
thirst for knowledge is tainted by economic interests and an ambiguous relationship with
power. The creature, initially sweet and childlike, then brutalized by the aggressive
behavior of men, escapes into the underground tunnels of an Etna that finally welcomes
its wounded body, expressing with its sudden eruption the rebellion of Nature violated
and debased by sordid human interests. In the preface to the first edition of her
Frankenstein Mary Shelley states, leaning on authoritative opinions, that her story is
fictional but not impossible; later, in Italy Luigi Capuana will introduce the idea of a
'possible fantastic' with his first story, Il dottor Cymbalus (1867), in which the scientist,
depriving a living body of feelings and passions, actually performs an opposite and
specular operation to Victor's experiments. Moreover the author proposes in The Living
Steel (1913) an unseen man-machine synergy: Dr. Morini transforms nerves and tendons
into malleable steel, but the result, a vizzo and destroyed physicist, is unsuccessful. The
scenario is not Sicilian, however much the proposal of an extreme and absolutized
science, leading to unacceptable consequences, is an indicator of a deep distrust of
progress, a hallmark of island literary production (Contarino).

Anglo-Saxon Gothic and Sicilian both offer a critical and distant look at the myths of
modernity, particularly the idea of scientific progress, when it crosses the limits allowed
to human beings, and is corrupted by sleazy economic interests.

Keywords: Frankenstein, Henry Milner, Luigi Capuana, Sicilian Gothic, Anglo-Saxon Gothic

Gotico nordico e siciliano a confronto: dal Frankenstein etneo di Henry Milner ai
mad scientists di Luigi Capuana

Nel 1826, con il dramma Frankenstein; or, the man and the monster, lo scrittore inglese
Henry Milner trasporta la vicenda raccontata da Mary Shelley in una Sicilia cupa e
tempestosa: Victor, al servizio di un nobile del luogo, si oppone all’essere orribile da lui
inventato con maggior forza rispetto al suo omonimo nell’opera originaria; il mostro,
inseguito dai paesani, finisce per gettarsi nel cratere del vulcano in eruzione. Dell’'opera
milneriana, considerata dalla critica (Forry, James) una riscrittura riduttiva ed
estremizzata - la muta creatura € insieme infantile e violenta, 'inventore un vanitoso
alchimista -, non e stata presa in considerazione l’ambientazione siciliana, che
indubbiamente risponde ad una moda letteraria dell’epoca ma al tempo stesso orienta i
significati del dramma, creando una linea narrativa alternativa alla fonte. Se 'inventore
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dipende da un aristocratico che lo finanzia, la sua sete di sapienza € sporcata da interessi
economici e da una relazione ambigua con il potere. La creatura, inizialmente dolce ed
infantile, poi brutalizzata dal comportamento aggressivo degli uomini, fugge nei cunicoli
sotterranei di un’Etna che ne accoglie infine il corpo ferito, esprimendo con I'improvvisa
eruzione la ribellione della Natura violata e svilita dai sordidi interessi umani.

Nella prefazione alla prima edizione del suo Frankenstein Mary Shelley afferma,
appoggiandosi a pareri autorevoli, che la sua storia e inventata ma non impossibile; sara
Luigi Capuana ad introdurre in Italia I'idea di un ‘fantastico possibile’ con il suo primo
racconto, Il dottor Cymbalus (1867), nel quale lo scienziato, privando di sentimenti e
passioni un corpo vivente, compie di fatto un’operazione opposta e speculare rispetto agli
esperimenti di Victor. Anni dopo 'autore propone ne L’acciaio vivente (1913) un’inedita
sinergia uomo-macchina: il dottor Morini trasforma nervi e tendini in acciaio malleabile,
ma il risultato, un fisico vizzo e distrutto, e fallimentare. Lo scenario non € siciliano, per
quanto la proposta di una scienza estrema ed assolutizzata, che porta a conseguenze
inaccettabili, ¢ spia di una profonda sfiducia nel progresso, cifra della produzione
letteraria isolana (Contarino). Gotico anglosassone e siciliano offrono entrambi uno
sguardo critico e distante sui miti della modernita, in particolare I'idea di progresso
scientifico, quando esso valichi i limiti consentiti all’essere umano, e sia corrotto da
squallidi interessi economici.

Parole chiave: Frankenstein, Henry Milner, Luigi Capuana, Gotico Siciliano, Gotico Anglo-
Sassone
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»The Discovery of Transylvania” by the scholar Luigi Ferdinando Marsigli and his
Italian collaborators in the Habsburg army

Count Marsigli is a personality of the Italian academic world (celebrity acquired during
his lifetime), of noble Bolognese origins who also served as a officer in the christian-
mercenary armies of Emperor Leopold [ of Habsburg in the "Great War against the Turks"
(1683-1699). With his encyclopedic-enlightenment research skills, the passionate
explorer makes a consistent contribution to the knowledge by the Viennese Aulic Council
of the new possessions acquired by the war from the Turks in various fields of earth
sciences (geography, geology, biology, mineralogy, hydrology) and also (history,
demography, theology, political science), thus helping the House of Austria to take the
best decisions in the administration of these new possesions: Hungary, Transylvania,
Banat of Timisoara, Serbia, Bosnia and Croatia. Being since the end of the 17th century a
member of several important academic societies in Rome, Paris and London, Luigi
Ferdinando Marsigli publishes his research at a high scientific level in two editions in
Latin and French in Hague (in 1726 and 1744), in 6 volumes, the conclusions of his work.
For the topic of the colloquium, we believe that Marsigli's linguistic and ethnographic
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observations related to these populations deserve special attention, his records being, in
our opinion, extremely valuable, capturing the languages spoken in Transylvania at the
end of the 17th century, in their authentic and archaic form that allow today's researchers
to judge how this multilingual and multicultural environment has been able to preserve
itself until now.

Keywords: research, science, encyclopedic, multilingual, multicultural

»La scoperta della Transilvania" dello studioso Luigi Ferdinando Marsigli e dei suoi
collaboratori italiani dell'esercito asburgico

Il conte Marsigli & una personalita del mondo accademico italiano (celebrita acquisita
grazie alle sue ricerche accademiche), di nobili origini bolognesi che presto servizio anche
come ufficiale nelle armate cristiano-mercenarie dell'imperatore Leopoldo I d'Asburgo
nella "Grande Guerra contro i Turchi" (1683-1699). Con le sue capacita di ricerca
enciclopedico-illuminista, I'appassionato esploratore contribuisce in modo consistente
alla conoscenza da parte del Consiglio Aulico viennese dei nuovi possedimenti acquisiti
dalla guerra dai Turchi in vari campi delle scienze della terra, geografia, geologia, biologia,
mineralogia, idrologia, ma anche storia, demografia, teologia, scienze politiche, aiutando
cosi la Casa d'Austria a prendere le migliori decisioni nell'amministrazione di queste
nuove provincie: Ungheria, Transilvania, Banato di Timisoara, Serbia, Bosnia e Croazia.
Membro dalla fine del XVII secolo di alcune importanti societa accademiche a Roma,
Parigi e Londra, Luigi Ferdinando Marsigli pubblica le sue ricerche di alto livello
scientifico in due edizioni, in latino e francese all'Aia (nel 1726 e nel 1744), in 6 volumi,
le conclusioni del suo lavoro. Per il tema del convegno, riteniamo che meritino
un'attenzione particolare le osservazioni linguistiche ed etnografiche del Marsigli
relative a queste popolazioni, le cui testimonianze sono, a nostro avviso, estremamente
preziose, cogliendo le lingue parlate in Transilvania alla fine del XVII secolo, nella loro
forma autentica e arcaica che consente ai ricercatori di oggi di giudicare come questo
ambiente multilingue e multiculturale abbia saputo conservarsi fino ad oggi.

Parole chiave: ricerca, scienza, enciclopedia, multilingue, multiculturale

Miruna loana BULUMETE
Universitatea din Bucuresti
mirunaioana.bulumete@]lls.unibuc.ro

Light and fire in Francesco Pona's fiction: a stylistic-narratological and cultural
approach to their symbolic and metaphorical connotations

Around the oil lamp of the homonymous work written by Francesco Pona (whose
definitive edition dates back to 1627) there lingers a whole aura of symbolic-
metaphorical meanings, which also spread to other writings either belonging to the same
author or available in the contemporary paratext of the work under exam. The specific
polyphony of many Baroque narratives is replaced by Pona, despite his many different
characters and stories, with a solid unity both in style and content, made possible by the
single narrative voice, precisely the oil lamp, which strategically makes use of rhetorical-
imaginative elements that are congenial to her. The propensity for images in which light
and fire are dominant is intertwined with a hyperbolic, inflamed, dynamic style, full of
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pathos which corresponds to the burning passions that torment the protagonists. There
appears a chiaroscuro universe that favors the staging of voluptuousness and extreme
violence and which is characterized by transience, continuous change and uncertainty. [t
is a universe in which knowledge of reality falters like the lights that are present in it:
traps, deceptions, misunderstandings, misrepresentations, agnitions, twists and turns
are represented with great literary virtuosity. If on the one hand, in the individual stories,
the oil lamp - which with its speech highlights only a part of reality - becomes a symbol
of the limitations of human knowledge, on the other hand, in the work as a whole, it rises
to a true gnoseological metaphor: the protagonist-narrator ignites in the conscience of
her interlocutor a new cognitive light that bears the imprint of a redemptive philosophy,
in a heterodox sense of the word.

Keywords: Baroque, light, chiaroscuro, gnoseological metaphor, heterodoxy

La luce e il fuoco nella narrativa di Francesco Pona: un approccio stilistico-
narratologico e culturale dei loro connotati simbolici e metaforici

Intorno alla lucerna dell’omonima opera di Francesco Pona (la cui edizione definitiva
risale al 1627) alleggia un intero alone di significati simbolico-metaforici, i quali si
propagano anche ad altri scritti sia appartenenti allo stesso autore sia reperibili nel
paratesto contemporaneo dell’opera in esame. Alla polifonia specifica di molte narrazioni
del barocco, Pona oppone, nonostante i numerosi personaggi e le variegatissime storie,
un’unita stilistica e, per certi versi, anche contenutistica, resa possibile dall'unica voce
narrante, dalla lucerna appunto, che strategicamente si avvale di elementi retorico-
immaginativi che le sono congeniali. La propensione per le immagini in cui dominanti
sono la luce e il fuoco si intreccia con uno stile iperbolico, inflammato, dinamico, pieno di
pathos che, ideaticamente, corrisponde alle passioni divampanti che struggono i
protagonisti. Si delinea un universo chiaroscurale che favorisce la messa in scena di
volutta e violenze estreme e il quale sta all'insegna della caducita, del mutamento
continuo e dell'incertezza. E un universo in cui la conoscenza della realta vacilla come i
lumi che vi compaiono: insidie, inganni, equivoci, travisamenti, agnizioni, colpi di scena
sono rappresentati con grande virtuosismo letterario. Se da una parte, nelle singole
storie, la lucerna - che con il suo favellare mette in luce solo una parte della realta - si fa
simbolo della limitatezza della conoscenza umana, dall’altra parte, nel complesso
dell’opera, essa assurge a vera e propria metafora gnoseologica: la protagonista-
narratrice accende nella coscienza del suo interlocutore una nuova luce conoscitiva che
reca 'impronta di una filosofia redentrice, in un senso eterodosso della parola.

Parole chiave: Barocco, luce, chiaroscuro, metafora gnoseologica, eterodossia
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The condition of the Romanian migrant writers in Italy

The communication aims to present and analyze the results of a recent survey of the
Romanian migrant writers in Italy, carried out by Afrodita Carmen Cionchin and
published on the online bilingual magazine “Orizzonti culturali italo-romeni”, registered
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in Italy with ISSN 2240-9645 (www.orizzonticulturali.it). Various topics of great interest
and actuality are discussed and reflect a complex and varied reality: there are those who
write only in Italian (such as Cristina Stanescu, Andreea Simionel, Irina Turcanu) and
those who write and publish in both languages (such as Viorel Boldis, Ingrid Beatrice
Coman-Prodan, Alexandra Firita, Lacramioara Maricica Nita, Lucia [leana Pop, Lidia Popa,
Alina Monica Turlea). Most of the interviewees also translate Romanian books into Italian
and, sometimes, even Italian books into Romanian. Several authors have been living in
Italy for more than twenty years, but there are also those who returned to live in Romania
after twenty years or are actually living between the two countries. Regarding the
favourite literary genre, many write mainly poetry, while others prefer fiction. As for
gender distribution, women are in the majority. The objective of the research is to inquire
about the current condition of the Romanian migrant writers in Italy, about the deeper
meanings of writing in a language different from the native one, the language of the
country of adoption, about the main issues and the peculiarities of their literary creation.

Keywords: italophone, migrant, language, literature, translation

La condizione degli scrittori romeni italofoni migranti

La relazione si propone di presentare e analizzare le risultanze di una recente inchiesta
tra gli scrittori romeni italofoni migranti, realizzata da Afrodita Carmen Cionchin e
pubblicata sulla rivista bilingue online “Orizzonti culturali italo-romeni”, registrata in
[talia con I'ISSN 2240-9645 (www.orizzonticulturali.it). Sono trattati diversi temi di
grande interesse e attualita che riflettono una realta complessa e variegata: c’e chi scrive
solo in italiano (come Cristina Stanescu, Andreea Simionel, Irina Turcanu) e chi scrive e
pubblica in entrambe le lingue (come Viorel Boldis, Ingrid Beatrice Coman-Prodan,
Alexandra Firita, Lacramioara Maricica Nita, Lucia Ileana Pop, Lidia Popa, Alina Monica
Turlea). Gran parte degli intervistati traduce anche libri romeni in ita